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FIVE MASTERPIECES 
SOLD BY A PRINCE) 

Owner of Gallery Liechtenstein in 


Vienna Disposes of Works by) 
Botticelli, Rubens and Hobbema 


VIENNA—It has been made public 
that five pictures of great value were 
sold to buyers from London by Prince 
Liechtenstein, the owner of the famous 
This 


collection is, aside from the state muse- 


Gallery Liechtenstein in Vienna. 


ums, the finest aggregation in Vienna and 
still contains about 900 objects of the 
first rank, 

The pictures sold include “Portrait of 
a Youth” by Botticelli, one of his most 
beautiful works; “Toilet of Venus” by 
Rubens, said to be a variant of Titian’s 
in the Hermitage in Petrograd, showing 
Venus with a mirror in her hand with 
her reflection; a landscape by Hobbema, 
“Oaks on a Calm Shore.” The two 
others are less important and are not 
specially mentioned, but are said to be 
master works. The price of 60,000 Swiss 
francs (100,000,000 Austrian crowns) in- 
dicates a bargain considering the quality 
of the pictures. 

It is rumored that these works will be 
sold to Americans as the English market 
is undergoing a certain stagnation. Aus- 
tria’s laws were powerless to hinder the 
exportation of these treasures, the prince 
being sovereign of an independent coun- 
try, the principality of Liechtenstein, for 
the benefit of which the money will be 
entirely used. 

Another sale of three valuable tapes- 
tries is the cause of much concern to 
Austria. The tapestries are by Boucher 
and had been the property of a French 
marquise residing in Vienna, who Sold 
them to Mr. Duveen, of Paris; acting on 
behalf of an English concern. Being a 
French citizen she was not subject to 
Austrian laws. 

In spite of these recent transactions the 
art market in Vienna is undergoing 
violent crisis. Bankrupt Vienna is al 
most sold out and dealers in art face th: 
impossibility of acquiring other obiect: 
on account of the deterioration of money 
Moreover, the restriction of importation 
and the extremely high duties imposed 
on art objects are ruinous for business 
They amount to forty-eight per cent., and 
consist of twenty-five per cent. luxury 
tax, seventeen per cent. export duty anid 
six per cent. general expenses. Consid 
ering the fact that foreign buyers have to 
pay besides that an entrance duty amount- 
ing in some cases to seventy per cent. 
in their own country, the situation de 
serves no further comment. 





Marble Column from Carthage 
to Honor Memory of Flaubert 
PARIS—A recently 
excavated in the port of Carthage has 


marble column 


been sent to France to be placed in the 
garden of Gustave Flaubert at Rouen in 
commemoration of the centenary of the 
author of Salammbo. ‘The initiative of 
this idea is due to residents in Tunisia of 
Norman origin headed by the French 
Resident, M. Lucien Saint. 





Museum to Honor Shakespeare 

LONDON—The British Museum will 
celebrate the tercentenary of the publica- 
tion of Shakespeare's first folio by hold- 
ing, in April and May, an exhibition of | 
its copies, both of first and other folios, 
and quartos and early books in which 
allusions are made to the poet’s works. 
A recent addition to the Museum's collec- 
tion has been a first folio with which is 
bound an early state of the Drouseshout 
portrait. 


Find Statuette 69,000 Years Old 


PARIS—An ivory statuette believed 





by scientists to be 60,000 years old was 
exhibited at a recent meeting of the 
Academie des Inscriptions et Belles Let- 
tres by M. de Saint-Perier. It was carved 
in stone age, it is believed, from the 
tusk of a mammoth and represents a 
woman. M. de Saint-Perier found it 
1 srotto at Lexpugne, Haut-Garonne. 
Gives $50,000 to Delgado Museum 
Nirusr « * 

EW ORLEANS — Chapman H. 

Hyan 


is, whose wife a few years ago be- 


ied a fine collection of paintings to 
elgado Museum, has given $50,000 

museum, the income to be used 
ipport of the institution. 
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“OUAT DU MIROIR 


An exhibition of fifteen paintings of | 
scenes in five European countries by | 
Henry S. Eddy will open in the Babcock 
Galleries on Feb. 26 and will continue | 
until March 10. Mr. Eddy spent five | 


RADICALS DISRUPT 
SOCIETE NATIONALE 


Bartholomé and Béraud, Heading 
the Society’s Committee, Resign 
in Protest Against New Jurors 


PARIS—The committee of the Société | 
Nationale des Beaux Arts, whose presi 
dent is M. Bartholomé and vice presi- 
dent, Jean Béraud, has just resigned its 
functions in protest against the too pre- 
dominant influence (as it claims) of cer- 
tain newly elected members of the jury 
with advanced tendencies. 

This does not surprise anyone a little 
“in the know.” The truth is the financial 
state of the society is anything but pros- | 
perous and the costs of the annual display 
have been met with increasing difficulty 
The reason is simple. The leaders’ sales 
have been going down, and the commis- 
sions going into the general funds have 
been next to nil. 

More successful outsiders are, there- 
fore, desirable from the financial stand 
point, although not from the other. 

This society has always been hospitable | 
to foreigners, despite its title. Strange | 
to say, some of the “Indépendants” have | 
adopted a similar attitude in so far that 
they demand the exclusive attachment to 
their society of all members of the com- 
mittee, and it is precisely against “Indé- 


pendants” who have been encouraged | 
towards the “Nationale” that the latter’s | 
move is directed. | 


M. Bartholomé, who says his retirement | 
is irrevocable, is the sculptor of the fe- | 
male figure emblematic of the Defence of | 
Paris during the last war in the Place | 
du Carrousel and also of the “Monument 
des Morts” in Pére La Chaise cemetery. | 

Muriel Ciolkowska. | 
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By HENRY S. EDDY 


months abroad last summer, visiting Nor-| pears on this page, is typ'cal of his latest 


way, Denmark, Holland, 


Belgium and | work. 


There are four French scenes, 


France and making many studies in each | five in Holland, three in Denmark and 


country. 


The reproduction of his “Quai| one in Norway, a fjord and mountain 


du Miroir, Bruges, Belgium,” which ap- | scene. 


Seven Presidents 


Commissioned by Shipping Board | 


to Portray Mr. Harding and Oth- 
ers for “President Class” Ships 


Howard Chandler Christy has been 
commissioned by the United States Ship- 
ping Board to paint six portraits of as 
many Presidents of the United States 
for vessels of the board’s passenger fleet 
in the “President these being in 
addition. to a commission received two 


class,” 


| months ago for a portrait of President 


Harding to be hung in the passenger liner 
of that name. 
The other presidential 


portraits will 


| consist of those of John Adams, John 


Quincy Adams, James Monroe, Martin 
Van Buren, James K. Polk and James A. 
Garfield. Each portrait will be hung in 
the main lounge of the ship named for 
the original. 

Operation on Claude Monet 

PARIS—Claude Monet has been suc- 
cessfully operated on for cataract of the 
eyes, at the age of 83. His friend 
Georges Clemenceau, sat by the operating 
table to comfort him. The former pre- 
mier went to the artist’s home at Giverny 
especially to keep him company in the 


| ordeal. 





“In Tue Art News the least line 
M. Henri Clou- 


zot, curator of the Musée Galliera, | 


is of importance. - 
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WILL BE BROADCAST 


Philadelphia’s Second Annual 
Event of the Kind, April 21-28, 
Will Surpass That of Last Year 


PHILADELPHIA—At an executive 
of the Artists’ 
Week Association it was planned to make 


meeting Philadelphia 
this year’s show far surpass the experi- 
ment of last year. The date has been 
set as the week of April 21-28. 

Talks on art that week will be broad- 
cast by radio. Arrangements with the re- 
tail stores will again be under the direc- 
tion of Alfred Hayward, who did that 
work last year and who reports the store 
owners eager to cooperate with the asso- 
ciation. 

The medals awarded last spring to the 
stores having the best window display of 
art works during Artists’ Week are now 
ready and will be presented to the winners. 
The gold medal will go to John Wana- 
maker’s, the silver medal to Karcher and 
Wrenn; the bronze, to J. E. Caldwell & 
Co. Ten “certificates of merit” awarded 
“for excellence of window displays of 
works of art” are also to be distributed. 
One of these was won by Wanamaker’s, 
which will display both the medals and 
the certificates. 

The medal was executed by Beatrice 
Fenton, who has charge of the sculpture 
exhibit. In relief on the obverse side are 





a nude Minerva bending over a framed 
picture and the legend “Bringing Art to 
the People.” The reverse space is filled 
with a decorative store window in which 
the name of the winner is inscribed, 


SORIN’S PORTRAITS 
STRIKING IN EFFECT 


Russian Painter’s Pictures of Well- 
Known Persons Include Those of 
Princesses and Anna Pavlowa 


The Knoedler Galleries are giving the 
first comprehensive exhibition of the por- 
traits of Savely Sorin held in Manhattan. 
This Russian painter was first introduced 
to Greater New York in the show of 
Russian painting and sculpture in the 
Brooklyn Museum, and several of the 
paintings from that display were trans- 
ferred to Knoedler’s. 

Sorin makes his undeniably striking 
effects by painting his portraits against 
an unrelieved white background with 
academic realism. There is a certain 
monotony in his work. He gives to the 
flesh of his head of Miss Margaret Kahn 
precisely the same tone as that in the 
study of a head of an elderly man of the 
peasant type, a note running through 
others of his portraits. 

In only one of the portraits is this 
white background changed, this in the 
case of the large half-length of Anna 
Pavlowa. Mr. Sorin is most successful 
in such delicate visions as his full length 
portrait of Madame Odyle Bazé, an ar- 
tist herself as her pencil and sketch- 
book imply. The color in this likeness is 
decidedly effective, ranging from the 
faintest shade of green in her sleeves to 
brilliant reds and greens in her slipper 
and book, and in the draperies of the stool 
on which she sits. There are also por- 
traits of Mrs. Otto H. Kahn, Miss Pot- 
ter, the Princess Olga Orlov and the 
Princess Elisso Dadiani. 

Moderns at Mrs. Brumback’s 


Fourteen painters, most of whom fall 
in the classification of Moderns, are 
showing their work at Mrs. Brumback’s 
Twelfth Street Gallery. The exhibition 
includes about forty, pictures, to none 
of which is given a title. Some of these 
justify such an experiment, as in the case 
of Morris Cantor’s pure color schemes, 
but most of the canvases (which do not 
explain themselves as completely as Niles 
Spencer’s admirable still life) would be 
much more interesting if some clew to 
their meaning were given through a title. 

A characteristic example of a com- 
position that would be the better for a 
designation is the naive representation of 
a waterside powerhouse of a local elec- 
tric light company with the word “Zowie” 
painted across the chimney, the lower 
part of the work being a semi-circular 
piece of tin attached to the canvas on 
which is painted a few conventionalized 
waves. And the average gallery visitor 
would really like to know where the lit- 
tle cemetery is that Margaret Huntington 
has so quaintly represented in her one 
picture. 

Glenn O. Coleman's 
scene makes itself 
Florine Stettheimer’s decorative flower 
piece needs no title, nor does Homer 
Boss’ marine nor George Biddle’s group 
of Tahiti houses. Courtnay Foote vio- 
lates the no-title rule by painting the 
word “Belgium” above the head of his 
sorrowful woman, adding to its signifi- 
cance thereby. There are other works by 
Sacha Stone, John Pandick, A. S. Baylin- 
son, Adelaide Lawson and Hunt Died- 
erich. The show will continue to 
March 5, 


Monotypes and Old Masters 


Two exhibitions that will continue un- 
til March 3 in the Ehrich Galleries in- 
clude a series of forty-two monotypes in 
color by Henry A. Wight and a group 
of fourteen paintings by old masters in 
the adjoining room. 

In monotypes Mr. Wight confines him- 
self to tondos and lunettes that add to 
the effect of monotony of his composi- 
tions which usually are confined to such 
triangular effects as in the “Humanity,” 
a mass of tiny figures with uplifted arms, 
the apex of the peak they form being 
crowned with a cross, or such a beauti- 
ful combination of curving lines as are 
made by the trailing white robes of the 
feminine figures of “Freed Thoughts,” 
the monotype that is most beautiful in 
color in the whole group. If spirituality 
and religious expression are Mr. Wight’s 
chief concerns his work is supremely suc- 
cessful. 

Except for the two antique church 
panels of Sts. Augustine and Benedict, 
the “St. Dominic” by El Greco and the 
Titian portrait of Archbishop Querim, 
there is nothing of religious feeling to 
be found among the canvases by the old 
masters, which are chiefly portraits of 
very material human. beings, as in the 
two subjects hy Terburg and Moroni, the 
two very pretty English girls in Peters 


Havana street 
plain to anyone, 
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“Sisters” and Nattier’s “Louise Eliza- 
beth de France as Diana.” 

There is nothing spiritual in “The 
Cockfight” by Jan Steen, a scene that 
for liveliness and earthly humor is only 
surpassed by the large Guardi, “The 
Bucentoro Féte in Venice.” There are 
also luminous examples of the work of 
Van Der Helst and Van Ravesteyn. 


Curran’s Girls and Clouds 


Charles C. Curran is showing in the 
Howard Young Galleries seventeen of his 
familiar paintings of summer girls in 
white perched on rock ledges against 
floating white clouds, and ideal heads and 
figures in situations nearer the level 
earth. The most striking of the girl-and- 
cloud pictures is the large “Valley View,” 
with the figure seated on a great rock be- 
yond which is a broad valley, checkered 
with farm boundaries, the figure suf- 
fused with brilliant sunlight. It is a 
subtle piece of painting. In the “Ragged 
Clouds,” another of these white-clad 
girls reclines in an easy pose on a rock 
ledge, the background being a vast ex- 
panse of blue sky crossed by the white 
clouds of the title. In “Green Jacket and 
White Pine” and “Golden Glow” are two 
figure studies in which the color is strik- 
ingly rich and lustrous. 

Of the two ideal heads “Smiling Eyes” 
lives up to its title completely, the same 
very pretty model being used in the 
“Heirlooms” in which Mr. Curran shows 
how admirably he can paint still life 
when he cares to try, the surfaces of the 
glass objects being the last word in feel- 
ing for tactile values. The exhibition will 
continue until March 3. 


Four Painters of the West 


E. Irving Couse, Ernest L. Blumen- 
schein, Albert L. Groll and Carl Rungius 
are exhibiting at the Braus Galleries un- 
til March 3. Since all are painters of 
the West, either of its landscape or its 
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inhabitants, their pictures hang together 
in agreeable harmony, while the personal 
differences of the group provide plenty 
of variety in spirit. 

Ernest Blumenschein surpasses himself 
in “The Gift,” “The Footbridge” and 
the “Indian and Red Mountain.” ‘The 
first, which won the National Arts Club 
Prize this winter, is an excellent exam- 
ple of figure painting and fine color. 

Carl Rungius contributes several land- 
scapes, “New Fremont Park, Wyoming,” 
“Near Banff” and “On the Trail to Wil- 
cox Pass” which are convincing without 
being exaggerated. “Throwing a Steer” 
is vividly done, the painting of the horse 
and rider in the foreground being a par- 
ticularly fine performance. 

Albert Groll is represented by “Sand 
Storm, Arizona,” in which the whirling 
sand takes on pearly tints that make it 
seem a thing of ethereal beauty rather 
than an agent of destruction. His “In- 
dian Village, Hopi, Arizona,” “Temples 
of New Mexico” and “Navajo Desert, 
Arizona” have an air of veracity which 
explains why Mr. Groll’s western paint- 
ings have been so widely praised. 

Irving Couse sends a group of his well- 
known Indian subjects. “Night Encamp- 
ment” is filled with the brilliant glow of 
firelight, and “Moonlit Campfires” is ex- 
cellent in its rendering of the clear night 
atmosphere. 


Paintings by Bernard Karfiol 


The introduction to the catalogue of 
Barnard Karfiol’s exhibition at the Brum- 
mer Galleries mentions these biographi- 
cals facts—that at seventeen he was an 
accomplished painter with two full-length 
portraits hanging at the Salon des Beaux 
Arts; that two years of further study 
among European museums tended to 
break down rather than build up his re- 
spect for convention; that for fifteen 
years he has been working in New York, 
though he has exhibited very little. 

The portrait “Martha” which hangs 
opposite the door as one enters the gal- 
lery is a piece of work that both Mod- 
erns and Conservatives might praise. 
Form, contour, texture, excellence of 
painting and individuality of treatment 
contribute to the making of an unusual 
portrait. “Four Children” holds a mid- 
dle ground between the conservative 
“Martha” and the-more personal expres- 
sions of Mr. Karfiol’s art. 

The remaining pictures include nudes, 
bathers on rocks, a woman combing her 
hair, and other subjects which though 
more difficult to understand must be 
taken seriously for obvious sincerity has 
gone into their painting. ‘The exhibition 
is open through March 10. 


Glenn Newell—Charles A. Aiken 


At the Ainslie Galleries paintings of 
cattle by G. Glenn Newell and water 
colors by Charles A. Aiken are shown 
until! Feb, 28. 

In such a group as that of Mr. Newell’s 
it is evident that similarity cf subject 
does not preclude variety of effect. Dra- 
matic feeling is the impressive factor in 
the “End of a Dynasty,” two bulls with 
locked horns on an upland meadow. On 
the other hand, “Feeling Frisky” is a 
lyric of spring and young blood—a herd 
of calves plunging down a sunny meadow 
to a brook. There is an air of peace 
and well being in “The River Road,” 
while “Clear and Cold” is an epitome of 
a biting, though by no means unlovely, 
winter day. ; 
_ Water colors by Charles A. Aiken 
include twenty-six small pictures of gar- 
dens, sand dunes, the harbor at Province- 
town and Central Park in spring, the best 
being the Provincetown subjects, such as 
“The Old Fish House,” “Low Tide,” and 
a gray toned “Harbor.” 


Folinsbee’s Latest Landscapes 


John Folinsbee, who is showing a group 
of landscapes at the Ferargil Galleries 
until March 10, continues to look nearest 
him for subjects and entirely ignores the 
unusual and bizarre. His paintings of 
the regions around New Hope are making 
the kind of artistic report that future 
generations may do well to consult when 
they want to know what America was 
like in 1923. 

The group includes “Coryell’s Ferry,” 











whose strength is a beautifully painted 
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hill; “Canal in September,” “Passing 
Tow Mules” and “River [ce,” which are 
alike in their subdued though resilient 
grays and the impression of a strong 
under-structure brushed over with a deli- 
cate tracery of detail. 

“Evening, Northport” is a nocturne 
whose beauty is in its simplicity. With 
“Corn Shocks in Winter” Folinsbee takes 
his place as an exceptional snow painter. 
The only picture which makes use of an 
unusual subject is “The Football Game,” 
which has all the animation of the event 
and is strikingly composed. 


Miss Lord’s Marsh Scenes 


Harriet Lord is showing a small group 
of paintings at the Ferargil Studios until 
March 10. This painter has made the 
marsh lands her particular interest, find- 
ing the shallow pools dotting level 
stretches of grass an unending source of 
pattern and color. 

She has a liking for twilight effects 
and the softness which come from the 
faint mists which hang over the pools. 
“Copper Marsh” is rich in subdued reds 
and has an interesting pattern of trees 
which stand out like islands through the 
marsh. Another picture shows a stretch 
of green, unrelieved save where the small 
pools break in. Miss Lord not only puts 
feeling and quality into her work but has 
the technical skill to carry out her ideas 
effectively. ‘ 

Some Masters of Lithography 

FitzRoy Carrington is exhibiting in his 
print gallery, 707 Fifth Ave., rare litho- 
graphs by a group of Frenchmen and 
three Englishmen and one American, the 
prints being of unusual fineness in the 
beauty of their condition. Five Gavar- 
nis are figure studies of single types, one 
of these an extremely handsome young 
woman, the technical interest in the print 
being found in the rich lustrous quality 
of the blacks. The Raffets are his usual 
scenes of Napoleonic armies, a contrast 
to this being an enormous lithograph by 
Rops called “The Waterloo Medal” in 
which his Macaberesque humor has full 
play. 

Isabey is represented by four prints, 
one of which, showing a fishing lugger 
at her moorings, employs every device 
known to lithographic art and is an ex- 
quisite proof. There are four Daumiers, 
three Boningtons — French _ scenes; 
Manet’s “Belle Morisot,” a figure by 
Spencer Pryse, the only contemporary in 
the show, and two of Bresdin’s unique 
pen drawings on the stone. One panel 
is given to three of Whistler’s lithotints 
and there are examples by Decamps, 
Calame, Delacroix, Gericault, Baron Gros 
and Guerin. The exhibition will con- 
tinue for an indefinite period. 


Meder Resigns Directorship 
of Vienna’s Albertina Museum 


VIENNA—Professor Meder, director 
of the Albertina Museum, has resigned 
after having occupied that post thirty- 
eight years. The high standard of the 
collections there is ascribed to his zeal 
and judgment. Among the acquisitions 
due to his effort are German drawings 
of the Middle Ages and modern graphics 
Frank Brangwyn donated a hundred of 
his drawings to the Albertina, being a 
great admirer of the collection. Among 
the publications is Diirer’s “Griine Pas- 
sion,” asserting his authorship, which had 
been suspected. 

The treasures of the Albertina have 
been made known to the masses by sev- 
eral volumes of splendid reproductions. 





Mr. Rehn Is At Palm Beach 

While Frank K. M. Rehn is spending 
two weeks at Palm ‘Beach with Mrs. 
Rehn, the Rhen Galleries will be in 
charge of Mrs. Quinton Mason. Dur- 
ing this fortnight there will be a special 
exhibition of American paintings with 
important examples by Twachtman, Weir, 
Hassam and Walter Griffin, and some 
recent water colors by Dodge Macknight. 


Independent Show Is Open 


The seventh annual exhibition of the 
Society of Independent Artists opened 
last night in the Waldorf-Astoria with a 
reception. ‘The show will be opened to 
the public today, to continue until March 
18. There are approximately 1,000 
works on display, including pictures from 
Mexico, Ireland and France. The exhibi- 
tion will be reviewed next week. 





To Observe Fuller Centennial 

An exhibition of the work of George 
Fuller is announced by the Metropolitan 
Museum to commemorate the hundredth 


anniversary of this painter’s birth. About 
thirty-four pictures will be shown. The 
date of the exhibition will be from April 
9 to May 20. 
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HUMOR ON PARADE 
AT NATIONAL ARTS 





“Sons and Daughters of American 
Evolution,” Caricatures, and 
Other Flings at Modern Life 





A group of pictures which were all 
executed with the obvious desire to be 
amusing might well be tiresome; the 
quality of humor, like that of mercy, 
does not admit of much straining. Per- 
haps the success of the National Arts 


Club Humorists’ Exhibition, which in- 
cludes both paintings and drawings, lies 
in the fact that humor was not the only 
end striven for—that it was in many cases 
only a by-product in the real purpose 
of transcribing life. 
large group of portrait drawings 
by F. Luis Mora, fifty-two in number, and 
entitled “Sons and Daughters of Ameri- 
can Evolution,” offer a case in point. In 
these Mr. Mora has pictured our polyglot 
inhabitants who have come throrigh the 
melting pot, some recently and others 
who bear an impress of Puritan ancestry. 
Mr. Mora has not exaggerated for effect: 
these are not caricatures, but portraits, 
and the fact that they are amusing 
should be partly credited to the subjects. 

“Pop” Hart’s “Cock Fight, Santo Do- 
mingo,” and “Sunday Picnic on the Hud- 
son” have also found sufficient humor 
in everyday people and things without 
having to create it to order. 

The exhibits are 155 in number, which 
prevents a detailed mention of the meri- 
torious. Some of the outstanding ones 
are Tony Sarg’s drawings, Benjamin 
Eggleston’s old man looking at the sky- 
scrapers, Stuart Davis’ caricatures of 
Eric Satie and Bernard Shaw, Robert W. 
Chanler’s “Humoresque,” FE. Stauffer’s 
aquarium sketches, Robert Henri’s “The 
Flirt,” F. S. Church’s “The Siren,” and 
Florence Barkley’s illustrations for “Pick- 
wick Papers.” 

Robert Laurent’s wood carving, “Flir- 
tation,” heads the sculptures while var- 
ious expressions of the plastic arts in- 
clude Helena Smith Dayton’s “Strange 
People,” whose subjects are the freaks 
of a circus, and Walter Meyner’s “Noah's 
Arruk and Its Crew of Nuts.” The ex- 
hibition is open to the public through 
March 3, 





Dreicer Art Valued at $568,325 

The appraisal of the estate of Michael 
Dreicer, jeweler and gem expert, filed in 
the deputy state controller’s office, places 
a smaller value on the collection of paint- 
ings and art objects willed to the Metro- 
politan Museum than was given at Mr. 
Dreicer’s death. The collection, then es- 
timated to be worth $1,000,000, was ap- 
praised at only $568,325 by the state trans- 
fer tax appraisers. The gift to the Mu- 
seum included what was described as a 
group of the finest privately owned small 
primitives in America. 























| WH. HAYNES [k 
| Eighteenth Century Chintz . Printed 
| Linens . Brocades . Damasks . Velvets 






25626, Sprixo St, LONDON, W2 
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Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vanessa Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


The INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 

















| ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. — London, W. 





















LEGGATT BROTHERS 


By appointment to H. M. King George V, 
His late Majesty King Edward VII and 
Queen Victoria 


Pictures, Drawings and Engravings 
30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 


oom 

















THE FINE ART SOCIETY, LTD. 


PAINTINGS and WATER COLOURS By 
LEADING BRITISH ARTISTS 
Publishers of the Etchings by 

BRANGWYN, STRANG, SEYMOUR HADEN, 
Gorr, BAUMER, Etc. 


148 NEW BOND ST., LONDON, W. I. 
| Cable: Finart, London. 




















The 
Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 


of the Dutch, Italian, French, Eng- 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 
| antiquities 


Mohammedan Works of Art 
Ancient Tapestries 














THE HAGUE : HOLLAND 


Surinamestraat 11 
Berlin, Pariserplatz 6a Munich, Karolinenplatz 2 

















Old Masters 


of the 








Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 


historic and family Collections of Genuine Examples by the 
Chief Masters in the above Schools can be afforded to 


Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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Saturday, February 24, 1923 


Exhibition of 






NLM! YEMEN ARTA Me 


Recent Paintings 
by 
CHARLES C. CURRAN 
from 


February 19 to March 5 


EAMONN COUNT OEORASU ATA AvTre 


Howarp YOUNG 


THE ART Newe 








GALLERIES 


620 Fifth Avenue 
at fiftieth Street 


NEW YORK 5 

















yer J. Morgan" 5 Work Wins favor 





“CHRISTOPHER WREN 
Now 


Gallery of 


TOWER” 


the Corcoran 
Art, Washington, is the paint- 
Morgan, 


The picture, 


on exhibition at 


ing by Theodore J. 
Wren Tower.” 
by 40 inches, has attracted much favor- 
able comment. When it was hung in the 
National Academy show, Royal Cortissoz, 
writing in the New York Tribune, said: 

“Yes, there is something very sympa- | 
thetic in whole- hearted fervor in pitares 


“Christopher 
which is 36 


PROVINCETOWN 





By T. J. MORGAN 
like the ‘Christopher Wren Tower.’ This 
last makes us acquainted with an unfamil- 
iar painter and a good one. His study 
of landscape and houses has originality 
besides technical breadth,” 

Paintings by Mr. Morgan are now be- 
ing shown at the Carper Gallery, Detroit; 
the Conklin Gallery, Aurora, Ill.; the 





Carnegie Institute, Pittsburgh, the Na- 
tional Arts Club, New York, and the 
Corcoran Gallery, W ashington, 








WINDOW GALLERIES 
FOR CHICAGO’S ART 


“Take Art to the People” Slogan 
of Bryn Mawr Woman’s Club for 
a Display in a Section of City 





CHICAGO— 
is the slogan of the 


‘Take Art to the People” 
Bryn Mawr Wo- 
man’s Club in organizing a shop-window 
exhibition of paintings by the artists of 
Chicago on Stony Island Avenue from 
67th to 71st Sts., for the week beginning 
March 1. 

Twenty paintings by Rudolph Ingerle, 
Carl Krafft, Antonin Sterba and other 
representative painters of the Chicago So- 
ciety will be installed with proper back- 
grounds and lights in as many windows 
of important stores. The Bryn Mawr 
Woman’s Club has exhibited one painting 
a month during the year in the Com- 
munity Church in which it meets. 

Artists’ week will open with a play in 
the Parkside School Community Center 
Theatre. “Art Abandoned,” by Louise 
Van Voorhis Armstrong, a drama which 
has met success since its first presentation 
last year under the auspices of the Art 
Institute Alumni Association, will be 
staged. As the settings for the play rep- 
resent an Art Gallery, the stage will be 
hung with small paintings by Chicago 
artists which will be on sale early in 
the evening. 

The Woman’s Club will interest the 
school children and various community 
groups in the shop-window exhibition, the 
first event of the kind in Chicago. Mrs. 
J. H. Brinkerhoff, chairman of the pro- 
gram committee, and Mrs. Frank A. Met- 
calf, chairman of the art committee, of 
the Bryn Mawr Woman’s Club, have de- 
veloped the plans and act as an execu- 
tive committee. The Stony Island Busi- 

s Men’s Association is cooperating. 
—l,. M. McC. 





Toledo Acquires Manship Group 


L!OLEDO—Paul Manship’s life-size 


group “The Dancer and Gazelles” has 
Just been acquired by the Toledo Museum 
ot Art. It was cast only twice, and the 
a r example is at the Corcoran Art 


lery at Washington. 


DESBOIS DELIGHTS TO 
HONOR CHAVANNES 


Sculptor Is Making His Monument, 
Using Rodin’s Bust of the 
Painter in Designing a Model 





PARIS—While the project of having 
Maillol execute a monument to Cézanne 
is being revived, Jules Desbois is actually 


at work on a memorial to Puvis de 
Chavannes. Desbois has recently com- 
pleted a bust of Rodin, whose pupil he 
was, for the Musée Rodin. 

It was Rodin who was first chosen to 
make the monument to Chavannes. At 
that time Rodin was overburdened with 
work, and after several attempts, one of 
which was nearly finished, he gave up 
the commission, having achieved noth- 
ing satisfactory to himself. Then Des- 
bois, who was a friend of both artists, 
was asked to do the monument. The site 
chosen for it is in the Square de Cluny, 
near the Sorbonne, the grand amphi- 
theater of which was decorated by 
Chavannes. 

The sculptor, in his studio at Auteuil, 
showed a visitor the model for his mon- 
ument. It is an ancient stele, which is 
enriched by carvings of laurels. This 
stele supports the enlarged copy of 
Rodin’s bust of Chavannes. “The copy- 
ing of that bust by me may be compared 
with the making of a literary quotation,” 
explained Desbois. “Chavannes is thus 
rendered a double homage. And the 
figure which you see entwined around the 
stele, her head bending over the palette 
of the master, is that of the muse of 
painting. Chavannes was a grand artist 
and I delight in honoring him.” 

The monument will be ready by 
December, 1924, when the Puvis de 
Chavannes centenary will be celebrated, 





International Wants a Cameron 

MONTREAL—From the Carnegie In- 
stitute has come a request to the galleries 
of W. Scott & Sons for a painting from 
the collection of works by D. Y. Cam- 
eron, now being shown here, to be ex- 
hibited in the next International. Mr. 
Heaton, the head of the galleries, has ac- 





ceded to the request. 








Mr. Walter Fearon 
begs to announce 
that Jo Davidson’s 
Sculptures are now 
confined to Fearon 
patrons—they are 
invited to see them 
without being soli- 
cited to buy. 





GALLERIES 


25 West 54th Street 

















HOUDON «WASHINGTON’ 
IS RANKED HIGHEST 





Jonce I. 


McGurk, Expert, Says 
Statue in Richmond is World’s 
Finest Work, Worth $5,000,000 


The most valuable art work in the 
world is not in any foreign gallery but 
in the rotunda of the Virginia State Cap- 
itol, in the opinion of Jonce I. McGurk, 
art expert. He says Houdon’s marble 
statue of Washington, modeled from life, 
is worth $5,000,000, which is greatly in 
excess of estimates made of the most 
famous of other existing art works. 

Mr. McGurk went from New York to 
Richmond a few days ago to address the 
Association for the Preservation of Vir- 
ginia Antiquities, and it was in the course 
of his speech that he placed the high 
value on the French sculptor’s work. 
Upon his return Mr. McGurk empha- 
sized his valuation and added: 

“Jean Antoine Houdon’s ‘Washington’ 
is the nearest thing to a living, breath- 
ing human portrait that I have ever seen. 
But it should not remain where it is, on a 
pedestal too exalted for a good view. 
Each time I visit the statue I get a step- 
ladder in order to see it properly. Hou- 
don was standing before Washington 
while he worked on the model, and the 
statue should be put on a level with the 
spectators’ eyes, or even lower. It should 
be placed in a shrine of stone on the floor 
of the rotunda or in some specially con- 
structed building. 

“Houdon was the greatest sculptor of 
his time, and the excellence of his ‘Wash- 
ington’ is largely due to the fact that it 
was a labor of love. Benjamin Franklin 
and Thomas Jefferson, who were com- 
missioned by the state of Virginia to have 
a statue of Washington made, received 
from Houdon, then in France, this mes- 
sage: ‘It will be the glory of my life to 
be enabled to place my name humbly upon 
the plinth of a statue representing that 
great and good man.’ Houdon never liked 
the lengthy eulogistic inscription that 
Virginians put on the plinth. At this 
time Houdon had three commissions from 
Catherine of Russia, and these he cast 
aside to come to America. Catherine 
was indignant, and she wrote the sculptor 
that he was forfeiting a fortune and en- 
dangering his life ‘in crossing the ocean 
to make a statue of a colonial rebel.’ ” 

Some years ago Henry C. Frick paid 
$250,000 for the last marble head done by 
Houdon, entitled “Portrait of an Un- 
known Lady.” 


Metropolitan Art 
sfucton Galleries 


45-47 WEST 57TH STREET 
NEW YORK CITY 
cf 





Auctioneers - Appraisers 
Estates Appraised for Inher- 
itance Tax, Insurance or 


Sold at Public Auction 
Ss. G. RAINS, Auctioneer 











15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


EXHIBITION OF PORTRAITS 
by 


SAVELY SORIN 





REMBRANDT ETCHINGS 


17 Place Vendome 
PARIS 











“SKETCH—MARTHA’S VINEYARD” 
The artist is director of the School ot Industrial 


BROOKLYN OBTAINS 
A FINE WOLLASTON 


Painter’s Portrait of Sir Charles 
Hardy, of 
New York, Acquired by Museum 


Colonial Governor 





The Brooklyn Museum has purchased 
John Wollaston’s portrait of Sir Charles 
Hardy, who was governor of New York 
from 1755 to 1757. ‘The painting is 49% 
by 39% inches, and shows the subject 
standing, three-quarter length, with head 
and to the left. The 
gold braid which was a feature of the 


body one-quarter 


costume of Colonial governors is amply 
displayed in the presentment of a man 
who was evidently a forceful character, 
and whose administration was marked by 
stirring events. 

Little is known of the artist except that 
he painted the portraits of various per- 
sons in the Southern part of the Colonies 
from about 1751 to 1767. Among his 
portraits were those of Martha Dand- 
ridge Custis (Mrs. Washington) and the 
Custis children. In Dunlap’s “History of 
the Art of Design in the United States” 
the pictures of Wollaston are said to be 
“very much in the Kneller style; more 
feeble than the style of Reynolds, but 
with a very pretty taste.” 





A Vivid Jopresae of Martha’ 5 vemnyars 





By FRANK F. FREDERICK 
Arts, Trenton, N } P 


AUSTRIA TAKES RARE 
ROYAL PAINTINGS 





Transfers to State Collection Fifty 
Portraits by Cranach, Two 
Tintorettos and Other Works 





VIENNA—A collection of portraits 
once belonging to the estate of Archduke 
Franz Ferdinand of Tirol has been trans- 
ferred from the Castle Ambras in Tirol 
to the state collection here. 

This aggregation was founded in 1578 
and is remarkable for both the number 
the beauty of the objeets which 
compose it. Portraits of princes of the 
XVth and XVIth centuries and their fa- 
mous contemporaries, poets, artists and 
generals, are interesting also from a his- 
torical point of view. By Tintoretto are a 
likeness of a procurator of St. Marce and 
another of two vos of Venice. Fifty 
portraits of the Saxon princely family are 
by Lukas Cranach, who painted them for 
Elector August of Saxony and was paid 
three thalers the piece. In 1580 they 


were presented to the Archduke of Tirol 
by the Elector. 


and 





Prague to Show French Art 


PRAGUE—A display of French art 
will be held at Prague in May next. 











(i larke’s 


| On Exhibition Today and Sale this Week 


42-44 East 58th Street 
Between Madison & Park Aves 
Telephone 7534 Plaza 





at 








THE NOTABLE 


RAFFY COLLECTION 


Comprising 
DECORATIVE OBJECTS to ENRICH YOUR HOME 
CLASSICAL OBJETS FOR ART COLLECTORS 
A wealth of textiles, embroideries, brocades and prints, 


Persian rugs, potteries, paintings; lacquers, Roman glass, 
various armors, curios and ornaments to be sold 


Thursday, Friday and Saturday 
March Ist, 2nd and 3rd 


2:30 each afternoon 
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PAINTINGS 
PORCELAINS 


TAPESTRIES 
OBJETS d’ART 


2 


Paris—New York 











ELLIOT A. HAASEMAN| 
Appraiser and Auctioneer 

POR INHERITANCE TAX 
Pirie FAITHFULLY 


538 MADISON AVE., NEW YORK 











enieateoeeat and Prints 


JOHN HELD, Jr. 


Brown-Robertson Gallery 
415 MADISON AVE. 48th ST. 
Until February 27th 




















you are cordially invited 
to an Exhibition of ultra 
Modern Paintings at Mrs. 


Brumback’s 12th Street Gal- 


lery, 7 East 12th Street, from 


February 18th to March 5th. 








Early & hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 
IN THE GALLERIES OF 


Parish-W atson §§ Co.'** 
560 Fifth Avenue New York 














The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Phila. 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration 
Roger M. Rittase, Curator 
WRITE FOR CIRCULAR 























N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 








ae 


Kennedy & Co. 





Marine Paintings 
by John P. Benson 


693 Fifth Ave., New York 
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TOTAL OF $98,000 


Resident of Mt. Airy, Pa., Disposes 
of Contents of His Former Home 
by Auction in New York Gallery 


Adrien F. Wellens, of Mt. Airy, Pa., 
having sold his estate at that place, dis- 
persed at auction at the Anderson Galler- 
ies on Feb. 15, 16 and 17 the collections of 
old English and American furniture, 
prints and paintings, early American and 
other glass, tapestries, old silverware and 
other classes of furnishings and adorn- 
ments which he made in the course of 
equipping the Colonial mansion which he 
built in 1905. The 570 numbers in the 
catalogue produced $98,205.50. The more 
important items with the names of the 
buyers and the prices paid were: 

07 Sap yous blue glass dessert service, Bris 


tol III century, 46 pieces; M. H. 
Fisher er . $675 
171—Four Chippendale carved ond. gilde 4 ap 
pliques, XVIII century; W. H. Whee 
lock ° cess $500 
174-——Carv od n chun Chippendale book 
case, XVIII century; order.... .. $800 
177—Two Chinese Chippendale carved and 


gilded mirrors, English, XVIII century; 
ES a in i Uaioe gc vk dee ke $675 
180—Carved a any Chippendale book 
case desk, XVIII century; B. G. Jerome.$585 
181—Eight carved mahogany C hippendale 
dining chairs, XVIII century; H. N 
Hahn RE SR ae ooo + $1,150 
186-——Mortlake tapestry ‘three-fold screen : 
i rn «sp cheds doe kes eeee . $1,950 


mahogany and 
century; D, K 
TvTTTTT Tete $2,500 
carved mahogany 


chairs, XVIII cen 


190—Carved Chippendale 
needlework sofa, XVIII 
EE oh 4diid a's 40400 88 

191—-Seven Chippe ndale 
and needlework side 


rr) i Ue, MOOTOOM, .csacccceres . . $3,300 
202—-Twelve Chippendale carved mahogany 

and needlework dining chairs, XVIII cen 

tury; Mrs. Louis Heilbroner......... $2,100 


217—-Countess of Essex solid silver dessert 
service, 24 pieces, by William Bayly, Lon 
don, 1812; C. D. Hasbrouck......... $4,400 
218—Lady Ardilaun solid silver supper ser 
vice, 35 pieces, by William Cripps, Lon- 
don, 1753-62; L. W. Egerton... . $2,800 
456—Carved mahogany highboy by William 
Savery, American, about 1760; C. Day 
Pl nc 6tbvnd sie Kb eh ebisnviad . $900 
478-—Beech and walnut highboy, ‘Americ an, 
about 1730; C. Hasbrouck...... $675 
179——Eight carved mahogany Heppelwhite 
chairs, XVIII century; A. Baldwin... .$725 
481—Carved mahogany and walnut secretary 
bookcase desk, American, about 1780; 


ID onc n nce 620008 $675 
489——-Mahogany block-front desk, Americ an, 

XVIII century; L. W. Egerton.......$675 
490—Two mahogany Gothic armchairs, Amer 

ican, XVIII century; J. Drummond $650 


510-—Old English oak 
ie ar a 
542—-English needle work day bed, William 
and Mary period; C. Hasbrouck . «$1,100 
546—Queen Anne love seat, walnut and 
needlework; Miss H. Counihan, agent.$600 
548—-Painting, interior of Dutch barn, by 


refectory table; W 


$ rs 


H. Ravensteyn; order.......... ..$700 
554—Queen Anne sofa, walnut and “needl 
worms W. BI. Walliams... .es+0- . $1,150 
557—Burl walnut cabinet, William an id Mary 
period; Miss H, Counihan, agent. . $76 
562—Queen Anne wing chair, walnut and 
needlework; C. R. Morley.............$925 
564—Old Flemish tapestry panel; L. But 
DPA ccsteviededdcndaeiheeesedaexioes $1,350 
565—Oudenarde tapestry p: anel, “The Vil 


lagers’ Repast,”’ XVII century; M. Worth 
ington ca ihe kes +e ceeeee e 9a, 400 
566—Oudenarde tapestry p anel, “The Vil 
lagers’ Game,’ Flemish, XVII century 
EE re ee $2,306 
567-—-Flemish renaissance tapestry panel 
“Sancho Panza and the Duchess,’’ XVII 


century; C. 
568—Flemish 
**Adonis 
century; 
569—Flemish 
“Venus and 
century; F. 


ING lata 4 Sine acare «0.68 $4,900 
renaissance tapestry panel, 
Starting for the Hunt,” XVII 
RES FN ne eee $4,600 
renaissance tapestry panel, 
Adonis before Jove,” XVII 
IOs nc ccd cere ss $2,300 


570—Oudenarde tapestry panel, Flemish, 
XVII century; W. H. Wheelock...... $1,100 
DAVID G. JOYCE LIBRARY 


Anderson Galleries, February 13 and 14—Books 
from the library of David G. Joyce, of Chi 
cago; total, $66,756.75 for 963 numbers. The 
more important items: 

20—- "The Birds of North 
bon, 1840-44, and “The Quadrupeds ot 
North America,’’ Audubon and Bachman, 
1851-56, first octavo editions of all but one 


America,’ Audu 


of the ten vols.; E. D. North......... $700 
31-—First editions of Jane Austen, 16 vols., 


London, 1811-18; Dr. A. S. W. 
DES, bRGle GG a cWih ibe 6 ide are 

91—Complete first editions of Anne, 
lotte and Emily 


Rose n 

»- $775 
Char 
Bronte, with Mrs. Gas 


kell’s “Life of Charlotte Bronte,” 20 vols., 
London, 1846-57; Dr. A.-S. W. Rosen- 
Cea as bt ol ChE d ed Werks Dba 00d owe $510 


109—First editions ot Frances Burney (Mme. 
d’Arblay), 18 vols., London, 1778-1814; Dr. 
_ i we Rosenbach ae ey ee $825 
120-—Poetical works of Lord Byron, 8 vols. 
extended to 16, prose works, 1 vol., Lon- 
don, 1589, with “Letters and Journals of 
Jord Bryon,” Thomas Moore, 2 vols. ex 
tended to 6, London, 1830; J. T. Haw- 
OO” Ge ee ee ae Se ree ee $725 
131—**‘Don Quixote,”’ Cervantes, with water 
colors by Smirke, 4 vols. extra-illustrated 
and extended to 8, New York, Scribner, 














at moderate terms. 


the XIV, 





Old Italian Masters 


may be bought privately from great Italian collections 
Important historic and genuine 
examples of all the great painters and sculptors of 
XV as Well as the 
may be seen and purchased by collectors of art, or 
Directors of Museum: of Fine Art, by applying to: 


HENDRIK C. ANDERSEN 
3 piazza del Popolo, Rome 


XVI centuries 


THE\‘ART NEWS 








AT WELLENS SALE 





WILLIAM MACBETH, Inc. 


Landscapes. by Chauncey F. Ryder, N.A. 
Paintings of the Far West by Maynard Dixon 
Paintings by 
Ruth Anderson and Elizabeth C. Spencer 


450 Fifth Avenue New York City 


at Fortieth Street 























rURQUOISE 


Beginning 


Galleries, 42 EF. 
auction will 
, and continue for three days. The col 
ection is the 
years of 
ind it has been favorably known in New 


Broadly 
divided into two 


pottery pitcher from Rhages, 


“Letters of Charles Dickens,”’ 
his sister-in-law 
tended to 6, 


Signed 
Dickens’ 


Da, Ubaleicns Anasneabeers Sse ceceeve $750 
Complete first editions of Fielding, 19 


ae 
: “Concerning the True 


tion "roy vale, 


—*Fanshawe, a Tale,” 
gt 


Works of Chaucer edited by F. S. Ellis, 
Press, 


405—**The Water of the Wondrous 
William Morris, Kelmscott Press, Hammer- 


-“Memoirs to Serve for the 
Napoleon,” etc., 

















Méneval, 
tended to 9, 


BLUE POTTERY PITCHER RHAGES, PERSIA, XI1-XIII CENTURY 
collection | ing from the XIIth or XIIIth century. 
Clarke’s | In low relief is a remarkable and pow- 
| erfully modeled interpretation of dancers. 
The wide cylindrical body of the pitcher 
is entirely surrounded by lively figures in 
a group dance, the hands crossed and 
joined, and animals are shown in pursuit 
purchasing. |6f one another. A flat ribbon handle 
with a thumb knob connects the tall neck 
of the pitcher with the shoulder. 

The Raffy collection has been appre- 
ciated and supported by notable art pa- 


today the 
will be 


Ra ff) 
on exhibition at 
58th St., and 


begin 


the sale 


March 


Thursday, 


fruit of more than twenty 
discriminate 
since 


and throughout the country, 


speaking, the collection may 


general parts, the | (rons, Among the collections which pos- 

irtistic and decorative and the classical] sess one or more pieces coming orig- 
historical. Persian paintings, done | jinally from the Raffy assemblage of art 
wth masterful color orchestration, make | works are those of Charles L. Freer, 
striking feature. Among the objects} H. O. Havemeyer, William Randolph 
special interest is a turquoise blue] Hearst, J. P. Morgan, Otto H. Kahn, 


Persia, dat- |-V. 


Everitt Macy and Isaac D. Fletcher. 





G. D. Barnes aes $1 Washington to Wilson; Brick Row Book 


olored costume plates etched by R ge Sear eas Peels) Le $610 
l’eakc, Cosway binding, London, 1816; 693-——First editions of Samuel Richardson, 18 

SIE ns 5 nade 0a we-6 6:0 0b0% eb $750 vols., London, 1741-54; E. D. North. . . $635 
“Pohinson Crusoe,” Defoe, extra-illus 717—Complete first editions, W ‘averly Novels, 
pees Gy a a rks cieee cons $510 Scott, with ‘‘Queenhoo-Hall,” 78 vols., Ed- 

“Lite ot Charles Dickens,’’ John Fors inburgh, 1808-32; Brick Row Book Shop, . 

% vols, extended to 6, London, 1872- 3626 


50—“English Children as Painted by Sir 
Joshua Reynolds,” Frederic G. Stephens, 
binding by Riviere, London, 1867; Dr. 
S a ER res $650 
First editions of Laurence Sterne, 22 
vols., London, 1760-75; Dr. A. S. W. Ros- 


edited by 
and daughter, 3 vols. ex- 
london, 1880-2;-A. M. Bald- A 
Paden w OF RASA Reve saesmwacdeaeaa ss $530 | »-5" 

drawings by Pailthorpe for pr 
“The Pickwick Papers,’ London, 


‘ ‘ BS a F ; a ee eet eee ty: $675 
Robson and Kerslake, 1882; G. D. ~~. 766—“‘Reminiscences of Colinton Manse,” 
x: . . = autograpl anuscri f is 

224 Signed, drawings by Pailthorpe far’ | QutORrADh manuscript of, Robert, Louis. 
Dickens’ ‘Great Expectations,’ London, OO eda ie ease Se ae Tale, . a aa 
Robson and Kerslake, 1885; E. R Gee. 814 History of the Consulate and the Em- 


pire of France under 
Adolphe Thiers, 
tra-illustrated and 


Napoleon,” Louis 
translated, 12 vols. ex- 
extended to 24, Lon- 


» London, 1742-55; Dr. A. S. W. eo don, 1894; Dr. A. S. W. Rosenbach. .$825 


Portraiture of 
Queen of Scots,” J. J. Foster, edi- 
Cosway binding, London, 1904; 
Hawkins Swed aWUlbae be ae acces $610 


TREVOR AND OTHER LIBRARIES 
American Art Galleries, February 12 and 13— 

Books, manuscripts and autographs from the 
? collections of the late John B. Trevor, of 
; _ Hawthorne, first Yonkers; Frank H. Brooks, of St. Johns- 
1828; G. A. Baker & Co., bury, Vt.; John B. Rhodes and the late 
$700 Lillian Russell (Mrs. Alexander P. Moore) 
of Pittsburgh; total, $28,947 for 1,065 num- 


Boston, 


eee gage by ! > age yg B agg oe bers. The more important items: 
Book SI Sa. tere Brees +4  * 420—“Chefs d’Oeuvre du Roman Contem- 
OOK SHOP ssseresesesersevresesveres P5e0 porain: Realists and Romancists,” 22 vols. 


Isles,’ including two of duplicate sets of colored 


illustrations, George Barrie & Son, 1896- 
: 1901; A . RAY RES eee $875 
History of | 476—“The Etched Work of Whistler,” Ed- 


Baron Claude Frangois de ward G. Kennedy, New York, Grolier Club, 
extra-illustrated and ex- 1910: F. R. Morri 


[pg ee eee $600 





3 vols. 


Book Shop London, 1894; Brick a | 789- The Birds of Asia,” John Gould. 35 
boo . OD eeeesesesesseeses te eeeeeee ‘ | San Z ya ts, Lon Oo 850- 8: 
| 645—Autographs of the Presidents from | Woods >} ner See: ; " tad oe nes : gino 
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KHOUDIAN PLALE XVith CENTURY 


Great Tenor’s Antiques, Including 


Many Beautiful and Precious 


Objects, Will Be Dispersed at 


American Art Galleries—Import- 


ant Paintings in Valentine Group 


The famous P. A. Valentine collection 
of paintings and the wide'ty known art 
treasures and antiques gathered together 
in his lifet.me by the late Enrico Caruso 
will be shown in a joint exhibition with 
some old masters owned by B. M. Green 
of Toronto and other paintings from pri 
vate owners in the American Art Gal 
leries, Madison ave. and East 57th st., 
beginn ng on Feb, 28, the galleries being 
open for this occasion on Sunday after 
noon, March 4, from 2 to 5 p. m. 

The late Mr. Valentine was long known 
as a collector of very marked discrimin 
ation in the choice of the paintings he 
acquired, and, while he did not have a 
notably large collection, each painting 
in it is a masterwork of the individual 
artist. The greatest operatic tenor of his 
time, Enrico Caruso, was universally 
known as a clever caricaturist and less 
well known as a man with a decided talent 
for sculpture, having modeled many 
cever small figures to be cast in bronze 
including a self-portrait. But, except t 
connoisseurs and experts, his extraordin 
irv collection of Greek and Roman glass 
Limoges enamels, Renaissance bronzes, 
Rhodian, Persian and other faience, early 
Italian majolicas, terra cottas and mat 
bles, watches and coins Was little known 

In the Valentine collection there are 
irks by Troyon, Daubigny, Diaz, Van 

ke . Jacque, Schre Cr « D« camps, 
Detail! Gerome, Israels, Blommers, 
Ga.nsborough, Vibert, Rossetti and In 
1ess, among others. Mr. Valentine also 
collected Wedgwood many ol his pieces 
coming from the famous Sanderson and 
Hamilton collections 
old gold and enamel snuff boxes, fans 
and other cabinet gems, one unusual piece 
being an old Dresden and ormolu musica 
clock trom the Double collection. The 


bronzes, porcelains, 


A 


MARBLE RELIEF—“THE VIRGIN AND CHILD,” TUSCAN 
SCHOOL—SECOND HALF OF 


the composition, other trees, tall also but 


f shaft-like shape, complete the fram‘ng 
1f the foreground view, where a plank 
ridge at the right crosses a stream at 


which, on the left, two cows have come 


to drink. A tree detached from the main 
group rises high in the middle distance 
ind beyond lies the valley bordered by 
listant, low hills. 

British portraiture of the finest period 
is represented in the Gainsborough can- 





LOUIS XVI GOLD AND TORTOISE 
SHELL BOX. 


vas, which is 50% by 40% inches in size. 
Mr. Valentine bought the painting from 
Scott & Fowles. It is a_ three-quarter 
length portrait, seated, of Sir John Skyn- 


ner, who was chief baron of the excheq- 
uer, recorder of Oxford and privy coun- 


‘illor in the latter part of the XVIIIth 
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XVth CENTURY. 

ing illustrations on this page. 
ble relief showing “The Virgin and Child 
with Two Angels” is of the Tuscan 
school, from the second half of the X Vth 
century, the background being a suspended 
curtain, the whole work a fine, well-bal- 
anced and highly decorative example of 
XVth century workmanship in Tuscany. 
The bronze plaquette relief also repro- 
duced, showing the “Virgin and Child 
Surrounded by Angels and Saints,” is at- 
tributed to Antonio del Pollajuolo and 
is from Florence in the late XVth cen- 
tury. The design of the plaquette is very 
unusual, being in two parts with the two 


adoring saints as the larger elements. 


The French enamel plaque represent 
ing “The Adoration of the Magi’ is an 
‘arly XVIth century piece, a_ striking 
feature of its color scheme being the blu 
sky dotted with stars. The colors of the 
robes worn by the various personages in 
the group include blue, green, red and 
purple, the jewels and vases being indi 
cated with that naive effect that is so 
marked a feature of Limoges enamels of 
the period to which this very distinguished 
cxample belongs. From the J. Pierpont 
Morgan collection Caruso acquired thc 
bronze lamp in the form of a boy hold- 
ing a cornucopia which supports a shell. 

‘The gold and tortoise-shell box and the 
gold watch reproduced here are typical 
examples of the intimate personal art 
objects of the periods of the late French 
Kenaissance and of the Empire. The 
body of the box is in tortoise-shell and 


mother-of-pearl, mounted in gold and| 





BRONZE PLAQUETTE-—“VIRGIN AND CHILD WITH 
ANGELS AND TWO SAINTS.” 


The mar- | 
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XVth CENTURY 


ican Art Galleries on the afternoon of 
Monday, March 5, at 2.15 o'clock. This 
session will be devoted to disposing of the 
antique objects of Roman, Egyptian, 
Syrian, Alexandrian and Gallic glass of 
the first to the fourth centuries A. D., 
the Egyptian pieces being chiefly of the 
Ptolemaic period. On the afternoon of 
Tuesday, March 6, will be sold more ob- 
jects in glass and other materials such as 
onyx, small statuettes, necklaces, flasks, 


7 3,, 


2y5- 
ee Oo ded 


C' OLLECTIONS WILL BE SOLD 
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PLAQUE—“ADORATION OF THE MAGI,” 
LIMOGES, EARLY XVIth CENTURY, 





pieces, Italian albarellos and Damascus 
tiles among many other objects. 

At the third session, on the afternoon 
of Wednesday, March 7, there will be 
sold French and Oriental porcelaines, wea- 
pons, ivor.es, a silver ikon, textiles and 
an extraordinary group of personal sou- 
venirs of Caruso’s vocation—118 items 
made up of costumes and accessories 
worn by the great tenor in his various 
operatic roles. 

To the fourth afternoon session, on 
Thursday, March 8, will come the superb 
group of bronzes, ranging from Etruscan 
or archaic Greek to the late Italian 
Renaissance, there being sixty-four items 
in this group alone; weapons, coffrets, 
textiles, armor, a group of fine Persian 
miniatures, Limoges plaques, salt cellars, 
cups, ewers, gold watches, gold and jas- 
per bodkin cases, bronze plaques with 
medallions and gold boxes in extraordin- 
ary variety and beauty. This session, ar- 
tistically the most important of the sale, 
will be brought to a close with the sale 
of a “Descent from the Cross,” a paint- 
ing of the Italian school of the XVIth 
century ; an “Adoration of the Shepherds,” 
also of the Italian school, and several 
notable church vestments from England 
in the XVIth century, a X Vth Florentine 
polychrome terra-cotta bust of Piero de 
Gino Capponi and the marble relief pic- 


| tured on this page. 


The American Art Galleries will devote 
the first evening session, on Monday, 
March 5, to selling the collection of an- 
cient, modern, foreign and United States 
gold coins, there being 299 items in this 


| section of the catalogue. 


The final night session, on the evening 
of Thursday, March 8, will be devoted to 


| books, among which are two volumes il- 
| lustrated by Caruso, one of 184 pages 


with one or more caricatures by the sing- 
er on each page, published in 1914, and 
various copies of this same work, in each 
i which has been inserted an original 
caricature in pencil. There are also nine 
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century He is here depicted sitting in 
an arm chair, wearing his official robes 


reproductions of the canvases by Troyon 
and Gainsborough on this page are whol 
ly representative of the superb quality | of red with cape and cuffs of ermine. 
of the Valentine collect.on as the othe: In Mr. Green’s collection are works 
reproductions are of that of Caruso. by Rembrandt, Frans Hals, Titian and 
The Trovon, entitled “Un Dernier Jour | Van Dyck, the other paintings from pri- 
d'Ete: La Vallee de la Tougue,” is a] vate owners being chiefly modern works. 
large canvas and was acquired from| The Valentine, Green and other paintings 
Arthur Tooth & Sons. A group of tall} will be sold by Mr. Thomas E. Kirby | ~* : 
trees with foliage, turned in places to | on Wednesday night, March 7. ofa young Worn and two children who 
russet tints by the approach of autumn, How extraordinarily varied is_ the hold birds ensng out of the basket the 
rises on the right to the top of canvas, | Caruso collection, which numbers 1,350] YOuNs Woman holds on her lap, above 
and on higher ground, near the middle of which is a figure of \ ictory, the whole 
© S surrounded by a decoration of pearls, of 
which there is also a row on the front 
of the watch. This time-piece has the 
distinction of being signed by its maker, 
“Breguet.” The XVIth century Rhodian 
plate came from the Tabbagh collection, 
its chief decorative feature being a me 
dallion of a brilliant emerald ground, 
bearing the figures of a dog, a hare, an 
antelope and birds in white. 
The sale of the Caruso collection will 
«gin in the Assemb!y Hall of the Amer- 


copies of Mary H. Flint’s “Impressions 
of Caruso and his Art” with Caruso 
drawings and a copy of his own work 
‘How to Sing” with an inserted and orig- 
inal signed caricature. At this session 
also will be sold sixty-five items com- 
prising the finest collection of Caruso car- 
icatures known. 

At the fifth and final afternoon ses- 
sion, on Friday, March 9, the Valentine 
Thomas B. Clarke, Kouchakji Freres, | cabinet and decorative art objects will be 
Tabbagh & Co. and C. and E. Canessa, | sold, these representing the finest French 
| this group including Persian and Rakka! and British workmanship and design. 





showing an incised design around the | 
borders. On its top, framed in gold and | 
decorated with garlands of flowers and | 
ribbons, is an enameled miniature of an| GOLD WATCH BY BREGUET 
interior with a mother and her children, | — - —___— 
copied from one of Greuze’s paintings. 
The gold watch dates from the early 
XIXth century, the back showing a group 





Empire 


bowls, ampullas and the i44 numbers of 
the special and widely diversified group of 
ceramics purchased by Mr. Caruso from 
the collections of J. Pierpont Morgan, 


items, is partly indicated by the remain- 
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PADUAN LAMP. EARLY XVIth CENTURY 











N DERNIER JOUR D’ETE—LA VALLEE DE LA TOUGUE” By TROYON “PORTRAIT OF SIR JOHN SKYNNER.” 


By GAINSBOROUGH 








6 


THE ART NEWS 


r —-— 





PEYTON BOSWELL 
S. W. FRANKEI* 
C. A. BENSON 


Editor ee 
Manager “te 
Advertising Manager 
Peyton Bosweli, Pres.; S. W. Frankel, Treas.; 
C. A. Benson, Secretary. 


Phone: Bryant-—9352 


PUBLISHED BY 
THE AMERICAN ART NEWS CO., INC 
49 West 45th Street, New York 
Entered as second-class matter, Feb. 5, 190%. 


at New York Post Office, under the Act. 
March 3, 1879. 


Published weekly from Oct. 15 to 
Monthly during July, August anc 


une 30, incl. 
September. 





SUBSCRIPTION RATES 


YEAR IN ADVANCE. . $4.00 
DE enki 5) lg 4.35 
Foreign Countries Lae 4.75 
DE. gf 5» « 6 « ¢ » » 1S 





WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YCA&K 
Brentano's. . Fifth Ave. and 27th St. 
Wiiliam Einse! fs $4 Bast seth St. 
Egm LA . jashington j. Book Store 

sengaoimmed a 27 West 8th Street 
Osborne Cigar Store, 906 7t Ave. at 57th St. 
Frank Shay's Book Shop 4 Christopher St. 
WASHINGTON 

Brentano's. ....... - Fand 12th Streets 
BOSTON 

Vendome News Co... . .- 
CHICAGO ; 
. « « « « + 218 Washington St. 
PHILADELPHIA 


261 Dartmouth St. 


A. C. McClurg 
Wanamaker’s. ... . (Book Counter) 
CINCINNATI 
Albert H. Friedel . . . « . « Burnet Building 
LONDON ; ; 

17 Old Burlington 5t. 
° ° uke 5t., 

St. James, S. W. 


The Art News 
Bottom, News Agent . . 


PARIS 
The Art News Office . 
Grentano’s ....-. 


° e 26 Rue Jacob 
37 Avenue de |'Opera 


No. 20 





Vol. XXI._ Feb. 24, 1923 








WILLIAM H. GOODYEAR 


By the death of William H. Goodyear 
the world of art loses a character whom 
it can ill afford to spare. We say the 
“world” of art, for Professor Goodyear 
had long since become one of those con 
structive and whose 
message goes wherever men and women 
are interested in painting, sculpture and 
—to an extent—in literature. He wrote 


writers educators 


many books, delivered many lectures and 
performed admirable services as a cura 
tor in both the Metropolitan and_ the 
Brooklyn art museums, but his greatest 
and most lasting work may be said to 
be represented by the collection of photo 
graphs of European buildings and cath« 
drals of the Middle Ages through which 
he developed and opened up an entirely 
new view of that great architectura 
period. 

He was only twenty-eight years old 
when he wrote his first magazine article 
on the refinements of medieval architec 
ture, especially developing the existence 
of the asymmetries in place of the pre 
viously held opinion that certain inequal- 
ities or changes from geometric, straight 
lines in ancient temples, cathedrals and 
other structures were calculated by the 
builders to prevent the appearance of sag 


ging. Professor Goodyear’s contention 

which he proved—was that there were 
many changes, frequently employed, 
where no effect of sagging would or 


could appear to the beholder, and he 
established the fact that the builders of 
these old structures aimed at avoiding 
monotony rather than at correcting op- 
tical illusion by introducing vigor, grace 
and esthetic effect not only in line but in 
surface. 

Unlike 
lands, Professor Goodyear lived to see 
his ideas embodied in many famous 
American structures, a testimony that he 
accepted modestly as he did the many 
honors bestowed on him at home 
abroad. Modesty, indeed, 
the chief characteristics of 
that combined with a 
humor, a charming manner, an 
extraordinary capacity and fondness for 
work and an ever-youthful spirit. He 
was no man to live in the past in art in 
spite of all his researches in dusty books 
and ancient structures. 
of his seventy-fifth birthday, in April, 
1921, Tut Art News printed an editorial 
on “A Youthful Curator” in which we 
said: 

“Seventy-five years is supposed to bring 
a man to a ripe ‘old age.’ Yet where, 
in all the wide world, is there a more 
youthful museum curator than Mr. Good- 
year? Readers of Toe Art News will 
remember his 
exhibition of 


most prophets in their own 


and 
was one of 
the 


sense of 


man 
quiet 


MM cial 


On the occasion 


recent introduction to the 
‘The Post Impressionists 


nd Their Predecessors,’ which was so 


illuminative and liberal in its treatment 
lof the 


| 


| To the 


| tained this same spirit of serenity, sanity 


ever resurgent imsurgency ot art 


last Protessor Goodyear main 


and open-mindedness regarding all forms 
fart. That is why he was unique among 


museum directors; and that is why he will 


be missed. 


BAKST ON ORIGINALITY 

Unlike most visiting European artists, 
Léon Bakst has made some remarks ad 
lressed to our artists that have none of 


the spirit of the courteous commonplaces 


usually uttered by such sojourners Talk 
ing to a writer for the Sunday edition 
tf The W orid, of New York, he urged 


wur artists to be themselves, to create an 


irt spirit worthy of their great coun 


ry, not to think so much of Europe and 


uropean schools of painting, and t 





accomplish all this by staying at hom« 


Beginning his imterview by expressing 


his admiration for American engineers 


ind their fashion of doing things that 


never had been done before, he cited then 
abolishing 


work as an example of the 


f precedent and expressed his wonder 


that American artists did not do the same 
thing. 
“It is this daredevil originality,” M1 


Bakst said, “which put America into the 
lead of the rest of the world as regards 
And it is 
that 
art which is America’s specific contri 


technical sciences. this dare 


devil originality has made the one 


bution to the art of our century—in which 


she has produced something superb and 


unique, which the world has never seen 


before and but for America may never 


have seen. I mean American architec- 
ture—I mean the skyscraper.” 

After tracing the evolution of the sky 
scraper, showing how it had been evolved 
the 


irtistic precedent” he continued : 


without “least possible regard for 

“Now, there is every reason why this 
same evolution should be accomplished in 
First of all, 
ica possesses that which is the most in 


American painting. Amer 
lispensable element in pictorial art, its 
color, Do 


country in the 


very foundation realize 
that 


where 


you 
there is no world 
poetry of 


it does 


freshness, intensity, 


olor overwhelm the eye the way 


in America? Then there is your at 


mosphere. I am told this is a common 


place—-everybody speaks about the spark 


ing, crystalline air of America. But 
verybody speaks about it because it 1s 


What I 


meat 


O poignantly true. have seen 
American—| 
that 


ompromising color is something of an 


f early Indian—art 


onvinces me strong, glowing, un 


iutochthonous American »roduct.” 
He pointed out the wonderful natural 
color in “scintillant at 


our country, its 


mosphere,” the American type of beauty 
‘as perfect, as marvellous as the Greek 
the ideal of the 
sance,” and he advised American painters 
to take all 
as the 


ideal or Italian Renais 


these elements to themselves 


foundations for a real American 


art, concluding his interview with thes« 
telling and meaningful words: 

“My advice to American artists, if | 
may volunteer to give it, is: Don't study 
so intensely what we of the Old World 
abroad so much; 


ire doing; don't go 


stay at home, strike roots in the soil, 
immerse yourselves in the color, light, 
youth of your wonderful country; study 


indigenous American art, indigenous 


American beauty, be yourselves, and you 
will not fail to produce a great American 
art,” 

Few are the artist visitors from abroad 
little 
with so much tact and 


preached a lesson to 


American artists 


who have 


sound common sense as has Mr. Bakst. 





STUDIO NOTES | 








Alexander Harrison, the American ma- 
rine painter, has left Paris to pass some 
the Riviera. 

A picture of the ruined belfry of Ypres 
by Mrs. Mary Riter Hamilton, the Cana 
dian artist who spent three years paint 
ing the battlefields of Northern France 
is be.ng presented by Miss Bissell to the 
museum in course of 
Pasadena, Cal. 

The juries [oi 


weeks on 


construction at 


d 
held in connection with 
the Eighth Olyinpic Games at Colombe 


the art competitions ar 


exhibitions to be 





France, from May 15 to July 27 next vea: 
have been formed. The following Amet 
icans have sented to take part: Archi 
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PORTRAIT OF SAMUEL MIFFLIN 
Re volu- 


the 


These two portraits of the 
tionary period, recently acquired by 
Metropolitan Museum, are unusuaily fine 
Charles Willson Peale’s 


work since they have a force of char- 


examples of 


acterization which he did not always 


achieve. The color is also good, hat in 

Mrs. Mifflin being espe- 
cially pleasing in its combination of a 
dove colored silk dress with a blue quilt- 
ed satin underskirt. A white lace scarf 
is about her neck and shoulders. Her 
granddaughter, Rebecca Mifflin Francis, 
tands beside her and points to a book 
in her hand. The portrait of Mr. Mif- 
fin is treated very formally, with the 
conventional drapery in the backgiound. 
the open window with its glimpse of a 
boat sailing into port suggests that the 
gentleman may have been interested in 
shipping. A serious flaw in the portrait 


the portrait of 


REBECCA 


EDGHILL, MIFFLIN 
By CHARLES WII 


cture—Arthur Brown, Jr.; 
i‘rederick W. 
‘Y Connor ; 
Walter Gay. 

John J. 


has been in 


Scu'pture 
MacMonnies, Andrew 
Painting—John S. Sargent. 


Jarber, painter and etcher, who 
Paris for the greater part of 
4 year, has left Paris for a visit to the 
Riviera. will go to Florence, 
Venice and Rome, where he will study the 
'd masters and work in oil and drypoint 

Wilfred O. Dauphiney, instructor at 
he Rhode Island School of Art, has com- 
pleted his portrait of Emery J. Sans 
Souci, formerly governor of Rhode 
lstand, for the collection of portraits in 
the State House at Mr. 
sans Souci is shown seated at a library 
table. 


Thence he 


Providence. 


A. Phimister Proctor, sculptor, has 
established a studio in Los Angeles. 

Thomas Hunt, who has returned from 
urope with water-color sketches, many 








By CHARLES WILLSON PEALE 


is in the bad foreshortening of the right 
leg. 

These two pictures were formerly at- 
tributed to Copley, until the mistake was 
righted by discovering an old will which 
mentioned that they were by Peale. The 
pictures were cleaned and the signature, 
“C. W. Peale pinxit 1777,” was discov- 
ered on the portrait of Mr. Mifflin. 

In the journals and letters of Peale, in 
the possession of Horace Wells Sellers 
of Philadelphia, there is a record of vari- 
ous paintings made by the artist for the 
Mifflin family. Among his letters is one 
addressed to “Col. Samuel Mifflin, Read- 
ing, July 25, 1780, in regard to half pay- 
ment due ‘when the work is half finished’.” 
He says, “I will finish your portraits im- 
mediately after I receive my first pay- 
ment,” and refers to the price according 
to a printed card of his terms that he 
encloses and states, “your portraits are 





half lengths and the child 8 guineas.” 


“LSON PEALI 


AND HER GRANDDAUGHTER 





of whch are shown at the Whitney Studio 
Club, is at present engaged in painting 
xtensive decorations for the enlarged 
Greenwich Village Inn. The work will 
mainly consist of a sixty-foot panel, de- 
picting the process of Rum 
from Tahiti.” 


‘Bringing 


Edward Hopper’s etchng entitled 
“East Side Interior,” reproduced in THe 
Art News last summer, was awarded one 
of the Logan prizes at the exhibition of 
the Chicago Society of Etchers in the 


Art Institute. 
George Elmer Browne addressed the 
last monthly meeting of the Westfield, 


N. J., Art Association. He 
torical talk illustrated 


gave a his- 
with lantern 
slides. 

Arthur G. Rider plans to leave Chi- 
cago in April for an extended visit to 





Granada, Valencia and elsewhere, and for 
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WM. H. GOODYEAR, 
ART CURATOR, DEAD 


Authority on Archeology and on 
Architecture Dies at 76—Long 
Attached to Brooklyn Museum 


Professor William H. Goodyear, cura- 
tor of art of the Brooklyn Institute, died 
it his home in Brooklyn, N. Y., on Feb 


19 of bronchial pneumonia after one 
week's illness. 

He was born in New Haven, Conn., 
April 21, 1846, the son of Charles G. 


Goodyear, inventor of the rubber vulcan- 
Aiter graduation from 
Yale in 1867 he went to Germany, where 
he studied Roman law as 
well as general history, especially that 
of art. He was a student of Professor 
Carl Friedrichs in Berlin at the univer- 
sity and the National Museum. He later 
studied at Heidelberg and accompanied 
Professor Friedrichs to Cyprus, where he 
made studies of Cypriote sculpture, a sub- 
ject he later pursued at the Metropol'tan 
Museum of Art, where he was assistant 


izing process. 


history and 


curator from 1881 to 1888. He went to 
the Brooklyn Museum in the following 
year, 


Professor Goodyear was internationally 
known as an authority on archaeology and 
irchitecture. On his return from Europe 
in 1870 he delivered illustrated courses 
of lectures on art history, literature and 
related topics. He published his first 
book in 1874, an essay on “A Lost Art,” 
followed in 1876 by “An Essay on the 
Second Part of Goethe’s Faust.” In 1888 
he also published a compendious history 
of art for the use of colleges and trav- 
elers and in 1891 appeared his work “The 
Grammar of the Lotus,” concerned with 
Egyptian art. 

His writings about medieval cathe- 
drals were based on studies made in 
Pisa, Italy. His works on this subject 
created long-continued controversies out 
of which he came triumphant. The series 
of photographs he took of the famous 
cathedral interiors number more than 700 
and are one of the special collections of 
the Brooklyn Museum. He lived to see 
the fruit of his work incorporated in 
many modern American buildings, includ- 
ing the Columbia University library and 
the new Art Museum in Philadelphia. 

Professor Goodyear leaves three daugh- 
ters, Mrs. Nelson Goodyear, Mrs 
inald W. Earl and Miss 


Reg 


Rosalie Good 


Vvear. 
| - 


CATHOLINA LAMBERT 


Catholina Lambert, pioneer silk manu- 


facturer and a collector widely known in 


irt circles, died at his home, Bella Vista, 
near Paterson, N. J., 

His home was ferred to as 
‘Paterson Castle.” Constructed of gran 
ite and sandstone and modeled much on 
the style of English castles of the XI Vth 
century, it was made the repository of 
many rare works of art. In his collection 
of petures were Titian’s “The Entomb 
ment,” Jordaens’ “Daedalus and Icarus,” 
and paintings by Romney, Sir Joshua 
Reynolds, Gainsborough and other Brit- 
ish painters. In 1907 he bought Luini’s 
‘Madonna Enthroned” for a price said 
to be $50,000. 

His collection also included at one time 
some of the best paintings of Blakelock, 
among them the famous “Moonlight.” 
Teu years ago th’'s and much of the r-st 
ot the collection, which was vaiued at 
$1,500,000, were sold. “Moonlight” went 
to the Museum of Art at Toledo. 


aged 89 years. 
often rt 


Copyists Busy in Spain 

PARIS—Warnings have been pub 
lished in French papers against German 
copies of Spanish masters. Fabrication 
f such pictures followed a recent gov- 
ernmental decree in Spain permitting the 
ecclesiastical authorities to dispose of 
church paintings in order to pay for re- 
pairs on deterioration. In the Province 
of Burgos, it is said, church paintings are 
being copied with vegetable paints on can- 
vas fabricated to give it an appearance of 
antiquity. 


a part of the time he and Mrs. Rider will 

be guests of Sorolla in Madrid. 
“Birches in Winter” by Emile Walters, 

recently exhibited in New York, has been 


added to the permanent collection of the 


Houston (Texas) Museum. 


Howard Giles delivered a talk at the 
Pittsburgh, on the 


Institute, 
evening of Feb. 20 on “The Practical Ap- 
plicatton of the Theory of Dynamic 
Symmetry.” On Feb. 27, Frank Jewett 
Mather will deliver an address at the 
Institute on “Newest Movements in Paint- 
ing.” On March 12 Homer Saint- 
Gaudens, director of the art department, 
will speak on “The Trend of European 
Art.” 

Paul 
fered 


Carnegie 


Otto Linstead sut 
which occurred 


and 
losses by a 


Honore 


fire 


ago : | recently in their studios in Detroit. M1 
Spain. He will paint scenes in Seville,| Linstead estimated his loss at $2,500 


| There was no insurance. 
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BALTIMORE OPENS 
ITS ART MUSEUM 


Three Receptions Introduce Resi- 
dents to Inaugural Exhibition in 
Garrett Mansion, Lent to City 


BALTIMORE 


seum of 


-The Mu- 


Art was officially opened on 


Baltimore 


Tuesday evening, Feb. 20, when the doors 
of the Mount 
Vernon place were swung back to admit 


old Garrett Mansion on 


the members of the various art societies 
of this city. On the following evening the 
Museum received those patrons and lovers 
of art who had been invited to a recep- 
tion at the inaugural exhibition, and on 
Feb. 22 a general welcome was extended 
to the public. 

The Garrett mansion, placed at the dis- 
posal of the Museum tor a limited num- 
ber of years, is well adapted for the 
displaying of objects of art. At the right 
of the spacious hall the visitor enters a 
large room devoted to water colors. Here 
are assembled pictures exemplifying not 
only the brilliant realistic colorings ot 
such masters as Homer and Renoir, and 
the more decorative treatments of Marin 
and Demuth, but also the subdued pastels 
of the conservative Dewing, Tryon, and 
even Whistler. 

From the water-color gallery one pro 
ceeds directly to the print room. The 
warm tones of the paneled and inlaid 
woods of this room make a harmonious 
background for the Conrad collection of 
etchings by old and modern masters be- 
queathed to the city by Mrs. Marie Con- 
rad Lehr, 

The decorations of the gallery at the 
left of the entrance were designed for 


Miss Garrett by Lockwood de Forest 
and were executed in his workshop in 
India. They include teak carvings that 


are amazingly intricate and delicate. No 
more fitting home could have been found 
for the collection of East Indian, Per- 
sian and Damascan metal work. These 
objects are part of the collection pur- 
chased by the Museum at the recent sale 
of part of Mr. de Forest's collection 
wh.ch he gathered in the years that he 
spent in India as the representative of the 
Tiffany Studios. There are beautiful 
specimens of Bidriware inlaid with gold 
as well as silver, brass temple vessels 
and articles for domestic use, examples 
of the best workmanship of the XVth, 
XVIth, XVIIth and XVIIIth centuries. 
In the eastern setting the “Ch'noise,”’ a 
bronze statue by Gertrude Vanderbilt 
Whitney, holds a prominent place. 

From the Oriental one passes to the 
Occidental, to furniture representing the 
best work of the cabinet makers of Co- 
lonial days; then to Gallery D, where 
XVIIIth century American and English 
silver has been assembled. The conserva- 
tory has been converted into a sculpture 
court, a charming and restful spot, beau- 
tified with fine expressions of the Ameri- 
can sculptors’ art. 

The last gallery is a room stretching 
the full width of the house. Here above 
the dark wood wainscoting are paintings 
by foreign and American masters of the 
XIXth century with those of contempor- 

cous American artists. 

lhe opening of the Museum is the cul- 
of a two-year campaign. The 
Museum has been granted a plot of land 
near Johns Hopkins University and ex- 
pects to build as soon as funds are avail- 

b] The director is Florence N. Levy. 
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‘ART SALE IN BERLIN 


HAS ANCIENT PRINTS 


Auction Announced for March at 
Graupe’s To Include Examples 
from XVth to XXth Centuries 


BERLIN—At the end of March an 
auction at Graupe’s will attract wide at- 
tention. The collection to be dispersed 
will include incunabula and wood cuts of 
the XVth and XVIth centuries, herbar- 
iums, iilustrated books of the XVIIIth 
century, Voitaire in the “Kehler’ edit.on 
and modern edition de luxe books. ‘here 
also will be engravings and drawings ot 
the XVIillth, XiXth and XXth cencuries 
with examp.es ot Liebermann, Signac, 
Zorn, Joseph Pennell, Whistler, Menzel, 
Slevogt, ‘1oulouse-lautrec, Munch and 
Lawrence, and Engiish portraits of the 
last two centuries. 


Collection of Arms at Auction 

LONDON- 
lected by Herbert J. Jackson, author of 
‘European Hand Firearms of the XVIth, 
XVIlth and XVIIIth Centur.es,” are to be 
so.d at auction at Sotheby’s on March 1. 
fhe most interesting part of the assem- 
blage consists of antique pistols and pow- 
der tasks of Italian, Spanish, German and 
other makes which were produced at a 
tume when even deadly weapons were 
works of art of the finest quality. One 
f the strangest exhibits is that of a knife 
and fork, the handle of each of which is 
i pistol. 


Armor and firearms col- 


Art Auctions and Exhibitions 


AMERICAN ART ASSOCIATION 
(Madison Avenue Block, 5eth to Sith Streets.) 
February 28, March 1 
evenings 
ot the 
phia, 


and 2, afternoons 
fhe hbrary and print 
late Clarence 5. Bemeut, of 
containing XVIII century engraved 
works; Original drawings, among them a 
book of original caricature sketches by M. 
kgerton; ““Dance ot. Death” and fine emblem 
books; Bible illustrations; mezzotints; a 
series of HKuibliophile Society publications; a 
number of interesting American items; books 
on notorious criminals; first and early edi 
tions, in particular a fine copy of the second 
edition ot “‘Arnold’s Chronicie’’ in which are 
inserted the leaves trom the first edition with 
the earliest known printing ot the tamous 
old English ballard, ‘“the Nut Brown Maid”; 
together with an extensive theatrical coilec 


and 
collection 
Philadel- 


tion of sumptuous, extra-illustrated works, 
many from the library of the late Augustin 
Daly, such as a magnificent copy of “Peg 
Wottington” in two elephant foho volumes 


written and illustrated by himself; the Bran 
der Matthews-Lawrence Hulton “Actors and 
Actresses,’’ two books on Edwin Forrest, 
many works by or relating to David Garrick 
and the Drury Lane ‘lheatre during the 
XVIIL century, books on the French stage, 
theatrical jest books, numerous theatrical 
tracts, caricatures and broadsides of the 
XVIII and early XIX centuries and portraits 
and original drawings of famous actors and 
actresses. On free view from February 24. 
ANDERSON GALLERIES 
(Park Avenue and 59th Street) 
February 26 and 27, 


evenings—Japanese color 


prints collected by Kano Oshima, of New 
York. On _ public exhibition from Febru 
ary 22, 
February 26, 27 and 28, afternoons—Antique 


furniture, embroideries, silverware, tapestries, 
rugs, porcelains and other articles collected 


by the late Jesse A. Wasserman, of New 
York. On public exhibition from Febru- 
ary 20. 


March 1, 2 and 3, afternoons 
collection of glass, 

CLARKE’S 
East 58th Street) 

March 1, 2 and 3—Raffy collection of textiles, 
prints, Roman glass, Persian paintings, lac- 
quers and rugs, Rhages and Rhodian potter 

»-ies. On exhibition from February 24. 
METROPOLITAN ART AND AUCTION 

GALLERIES 
(45 West 57th Street) 


2 and 3, afternoons 


Jacob B. Temple 


(42-44 


March 1, Italian cutwork 


bed and table linens and laces. 
JAMES P. SILO AND SON 
(40 East 45th Street) 


March 1, 2 and 3, afternoons 
collection of furniture. 


Miscellaneous 





Braun Gives a Work to San Diego 
SAN DIEGO—Maurice has 
presented to the San Diego Museum a 


Braun 


landscape entitled “Autumn _ Tints,” 
painted near this city. The.canvas has 
been shown at the National Academy, the 
Pennsylvania Academy, and in other ex- 


hibitions. 





Rochester Acquires a Foster 
ROCHESTER—* Solitude,” a 


land- | 


| scape by Ben Foster, has been purchased | 


from the present exhibition at the Me- | 
morial Art Gallery and presented to the | 
Gallery. | 





| of X1Vth century style. 


THE ART NEWS 
LONDON 

The Contemporary Art Society has 
purchased two of the Basque portraits 
that Mark Gertler is exhibiting at the 
Goupil Gallery. The heads of the 
“Basque Shepherdess” and of the “Basque 
Boy” show a quite extraordinary mastery 
of medium. They are expressive and di- 
rect, the modeling is firm, the relation 
of figure to background splendidly por- 
trayed. Gertler is one of the few artists 
whose work is always progressing. One 
might call it a work of research for it 
never remains content with the thing 
achieved but ever seeks fresh solutions to 
art’s problems. 

At The Grosvenor Gallery four artists, 
of whom Sir John Lavery and William 
Rothenstein are the most interesting, oc- 
cupy the field. One goes there expecting 
to find the. walls filled with Lavery’s 
lovely ladies (all more or less approxi- 
mating the loveliness of her ladyship) and 
instead of these one discovers sea and 
landscapes, ranging from Ascot on a rainy 
day to Tangiers. ‘The art critic of the 
Morning Post speaks of Lavery’ having 
“kissed the Blarney Stone of Art,” and 
the expression just exactly meets the 
case. He knows to a nicety what the 
average spectator can bear—he tempers, 
as it were, the art wind to the shorn and 
inartistic lamb, and the lamb loves it. An 
afternoon with a Lavery collection as- 
sures us that the world is filled with per- 
fect ladies and no less perfect gentlemen, 
that these pass their time very pleasantly 
among scenery that, even in its less aus- 
picious moments, is pleasing to the, eye, 
and in drawing rooms that have been 
decorated by experts of the highest pos- 
sible taste. But somehow he doesn’t get 
us much “forrarder” in spite of all this 
pleasantness. Rothenstein, in his por- 
traits of some eminent literary men, is 
far more significant, seizing upon the 
salient features in each sitter in a way 
which makes for the very essence of por- 
traiture. There is no emptiness about 
his work; rather is it filled with brim- 
ming measure of observation and appre- 
ciation, 

In the possession of Mr. Annesley Gore 
of 58 Pall Mall, S. W., is a “Madonna 
and Child” by Neri di Bicci, the Floren- 
tine painter of the XVth century, of 
whom Vasari has much to tell. This 
work has hitherto never been published, 
though it must have been one of the most 
remarkable works which this artist pro- 
luced. The Mother and the Child are 
seen against a background of blue sky, 
the tint of which blends very beautifully 
with the darker blue of the Virgin’s cloak. 
Above the group is festooned a garland 
bound with floating scrolls, the arrange- 
ment of which adds very materially to the 
composition. The Child holds a pome- 
granate in his hand, a symbolic touch 
whch is in perfect harmony with the 
whole character of the composition. This 
is a very delightful work. 

I have no doubt that the American 
public is as well informed by its press as 
our own on the topic of the “finds” at 
luxor. Therefore I do not propose to 
enter into the latest details that reach us 
on the subject from Egypt. That the 
Londoner is really thrilled by the discov- 
er.es is evidenced by the rush to interview 
in our own museums those Egyptian an- 
tiquities, which as a rule receive but 
scant attention. Tutankhamon’s father 
resides in the British Museum, and he 
naturally has been the recipient of the 
greatest amount of interest, his sculptured 
form being daily thronged about by 
groups of visitors, and students are busy 
all day long making sketches of Egyptian 
rnament for purposes of textile design 
and for the interior decoration of houses. 
Our collection of Egyptian antiquities is 
sufficiently representative to make it un- 
necessary for the average individual to 
trouble about Luxor before he has thor- 
oughly assimilated what we have for his 
delectation in his own country. 

Apropos of the sale at Christie’s next 
week of the Porter collection of portraits 
of famous race-horses (Mr. Porter was 
a trainer, and so could judge a good horse 
portrait from a bad), this is a line in 
collecting which might well receive 
greater attention than it has had up to 
the present. Sporting prints and sporting 
paintings, when collected with discrimina- 
tion, represent a profitable investment. 
It will be illuminating to see what prices 
the collection in question fetches. 

Lord Lee proposes to organize a loan 
exhibition of British primitives. We are 
not accustomed to the word with this 
adjective in front of it and many are ask- 
ing where the exhibits are coming from. 
But although we cannot go quite so far 
back as the Italians in this connection and 
a'though the Puritans in their frenzy 
managed to ruin a good many of our 
primitive paintings, quite a respectable 
number still remains, and the exhibition, if 
it matures, is likely to be of great edu- 
cational value. An interesting XIVth 
century wall painting has recently been 
discovered in Norfolk in a little church 
not far from the sea. The fact that it 
has been covered with plaster for many 
years has probably been responsible for 
the state of preservation in which the 
painting has been found. It. represents 
St. Christopher holding aloft the infant 
Christ, who bears unmistakable evidence 


—I,. G.-§. 





PARIS 
the late Charles Milcendeau 
(Druet’s) and the extant Charles Camoin 
(Bernheim Jeune’s) there is exactly that 
difference which exists between impciu- 
ous springtime and serene autumn, a raw 
day in March and a still, mellow one in 
October, restless youth and calm matur- 
ity, ripe fruit and green, 

Milcendeau (who died in 1919), is nine- 
teenth century; Puvis and Gustave Mo- 
reau had cast their spell over him, 
Camoin, who is a comparatively young 
contemporary, though no novice, is twen- 
tieth. He is a shoot from the Renoir- 
Matisse graft, who has had Cézanne for 
gardner. When you have done looking 
at his pictures you have done looking at 
them. They charm you first, maybe, then 
weary you. You want to relegate them 
to that contrivance mentioned the other 
day which operates a natural selection. 
With a picture of Milcendeau you feel 
you want to live forever (if you like it 
at all). The more you see of it the 
more you see im it. Camoin paints out- 
wardly and surfacewise (which is no 
blame to him—but he does not get all 
there is to be had above ground). Milcen- 
deau drew and painted inwardly, depth- 
wise. The key of Camoin is major; the 
key of Milcendeau is minor—always more 
enduring. The extraordinary connection 
between them is that both were pupils of 
Gustave Moreau, 

The smaller Milcendeau’s paintings or 
drawings, the more they seem to contain 
of concentrated vigor, feeling and orig- 


Between 


inality. Certain portrait heads of tiny 
format recall MHolbein’s diminutive 
achievements. Milcendeau was a painter 


of the soil, of his own native Vendéen 
soil, and in this respect a modern Fou- 
quet (as M. Tristan Klingsor has said), 
who could also express himself alternate- 
ly on a minute and on a large scale. 

In every sense he was an artist rep- 
resentative of his country’s .race, as 
were Fouquet, Le Nain, Chardin, and 
Millet, and of its intellect, as were Puvis 
and Moreau. Like the four first-named 
he seems to have loved to lay his ears 
to the ground to reach the beat of the 
people’s life. 

Not so a Camoin. To him the world 
is a world of painted pictures for paint- 
ed pictures. There is no eternity in that 
altitude. Its fruits will fall and wither, 
according to season and fashion, The 
reaction they bring to certain worn for- 
mulae, in short the doors and windows 
they open here and there, are their chief 
justification. Some of Camoin’s paint- 
ings are attractive; most are extremely 
skillful, but for a picture to be a picture 
full and complete, answering to aspira- 
tions general and not merely particular, 
immortal and not merely “modern,” the 
painter must have had other considera- 
tions at the back of his mind. | It is this 
imposed (or necessary?) limitation which 
is responsible for the emptiness of the 
so-called “decorative” painting a cor- 
respondent complained about in these col- 
ums a short while ago. But, also, the 
painter must not be over-conscious of 
other aims. The best pictures are made 
from full hearts. The twentieth century 
heart is too measured, 

Not so that of Henry de Groux, some 
of whose good and rarely seen pictures 
I discovered in a little by-gallery (An- 
dré’s, 3 rue des Saints Péres). De Groux 
belongs to the tradition of Flemish mys- 


tics. He made a great sensation in Paris 
fifteen or twenty years ago, but since 
then the world has been so occupied 


about the most approved rendering of 
three apples and a fruit dish that de 
Groux has fallen into comparative neg- 
lect. The rich store of de Groux’s imagi- 
nation (and the fullness of his heart) 
overwhelm our modern prohibitionists. 
The medievals were not so fearsome of 
excess. But, artistically speaking, there 
are no two epochs more at variance. De 
Groux’s work is unequal, as is often that 
of the inspired. On this occasion I light- 
ed upon the pick of some of his recent 
work, among it one of those fine scenes 
from the war tragedy (the war served 
de Groux in his inspiration, not other- 
wise), a Shakespearian  semi-realistic, 
semi-symbolice] narration, called “La 
Boucherie,” a reminiscence of his exper- 
ience of an ambulance neighboring an 
army-shambles, rendered with de Groux’s 
typical high-strung feeling, in pastel. 

Other novel forms of pastel, as also 
of water-color and wood-engraving by 
Zingg, Antral, Balande, and J. Paul Du- 
bray were interestingly featured, though 
on a more limited scale, in the same lit- 
tle gallery. 

Mr. Guy Péne du Bois’ classification 
(in a recent Jnternational Studio) of men 
into “intuitional” and women into “in- 
tellectual” types applies pertinently, in 
the one instance, to Henry de Groux, and 
in the other, to Mile. Raymonde Heude- 
bert (Druet’s first story). If you want 
hard-headed, cool and collected draughts- 
manship, purism of the purest, here you 
have it with a vengeance. Mlle. Heude- 
bert is an admirable draughtsman and 
an artist whose self-command verges on 
the super-human. Her life-size heads in 
sanguine, her lead-pencil landscapes, 
clever and phenomenally intelligent and 
un-nervous, her scientific paintings, are 
all remarkable and sometimes quite par- 
ticularly attractive, as in a little picture 
of a steamer in port. Raymonde Heude- 
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bert has a curiously unfeminine disincli- 
nation for the indefinite. 

The Boudin survey at Durand-Ruel’s, 
embracing his first and his last pictures 
(1855-1897—he died in ’98) brought both 
instruction and recreation. Claude Monet, 
in his youth, it will be remembered, used 
to go out sketching with Boudin. That 
he learnt from him is plain. Boudin was, 
in truth, a fine artist, and the little sam- 
ples by him (or not) every dealer in the 
world displays give no idea of the scope 
of the power which was really his. Some 
of the pictures of more important di- 
mensions from these tit-bits testify to a 
completeness of realization which has not 
been achieved by other painters who, 
shooting at stars, have often not at- 
tained even steeples. There is a pre- 
cision in Boudin’s work which is most 
satisfying and Epicurean. 

I noted especially “Berneville,” painted 
in 1897; “Etaples,” same year; “Envi- 
rons de Dordrecht,” in 1875; “Environs 
de Trouville,” in 1892; “La Barque 
Echouée,” with its superb grays, in 1889; 
“Environs de St. Vaast,” in 1892; “An- 
tibes,” in 1893; “La Sortie du Port,” in 
1873; “Deauville, gros temps,” in 1890, 
these all large; “La Terrasse de Deau- 
ville,” in 1883, with its astute touches of 
fastidious color; “Une Rue a Caudebec,” 
in 1885; “La Plage de Trouville,” as 
early as 1866, a small perfection; and 
an unexpected, delicious piece of green- 
ery, anticipating Pissarro and Sisley, 
cailed “Paysage a Oiséme.” 

—Muriel Ciolkowska. 





Animal Painters to Exhibit 


The fourth annual exhibition of the 
Animal Painters and Sculptors will be 
held in the Babcock Galleries this sea- 
son, opening in the last week in March 
and continuing through the first two 
weeks in April. The organization, which 
was founded by Henry R. Poore, in- 
cludes eleven painters and nine sculptors, 
all of whom are expected to be repre- 
sented. 





Memphis 

Twenty-eight landscapes by William P. 
Silva, including four which received 
honorable mention at a Paris Salon ex- 
hibition, are at the Brooks Gallery this 
month. His landscapes mainly depict 
California and South Carolina scenes. 

Ninety engravings and etchings by 
members of the Print Society of ‘London 
are also being shown at the Gallery. 


Munich 


The Gallery Bachstitz announces the 
acquisition of several valuable objects 
which are exhibited in its show rooms. 
Pictures by Rostraeton, Kalff, de Greb- 
ber, Tintoretto, Cossiers, Bol, Couture, 
Cuyp, Boga and Rubens are on display. 
Antique glass, bronzes of the Renaissance, 
miniatures and ivory-carvings are added 
to the collection. 
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Jan Steen (Twelfth Night) 


Finest examples of old English and French Colour 
Prints, Mezzotints, etc., of the 18th Century. 
Choice Paintings by Old Masters. . 
Original drawings, illuminated Manuscripts, 
miniatures, and especially fine and rare books. 


172 New Bond St., London, W. 1. 
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PHILADELPHIA SCHOOL 
OF DESIGN FOR WOMEN 
Broad & Master Streets 
Established 1844 
DESIGN, FASHION, BOOK ILLUSTRA- 
TION, PAINTING, SCULPTURE 
Practical training in all branches 
WRITE FOR CATALOGUE 
Harriet Sartain, Dean 
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Gallery Lighting 


The Frink Engineering De- 
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study of lighting pictures— 
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Old English Furniture—Old 
English Pottery—Old Eng- 
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JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction 


We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
ties are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
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SEATTLE 

Nearly 200 oil paintings, water colors, 
miniatures and sculptures compose the 
exhibition of the 
Northwest which was opened in the gal- 
lery of the Seattle Fine Arts Society on 
Feb. 5 to continue through March 15. 
No prizes were provided for the exhibit- 
ors, but a jury passed upon the works 
displayed and classified them according 4 
to its judgment of their quality. The 
rankings given in the different classes 
are: 

Oil—(1) Alfred H. Schroff, Eugene, 
Ore.; (2) Lyda M. Cox, Seattle, “Edge 
of the Valley”; (3) Clyde Leon Keller, 
Portland, “Mount Hood in August’; 
(4) Drexel Smith, Colorado Springs, 
“Evening”; (5) Margery Hoffman 
Smith, Portland, “Decoration.” 

Water Color—(1) Edgar 
Seattle; (2) Helen S. Rhodes, 
“Market From Manning's”; (3) Clara 
J. Stephens, Portland, “Still Life—Blue 
Pitchers”; (4) Ida Matsen, Seattle, “Bit 
of Alaska”; (5) Hildur Peterson Allen, 
Seattle, “Chrysanthemums.” 

Miniature—(1) Mrs. Glen Morgan. 

Decorative—(1) Rose Lawyow, Se- 
attle, “Her Garden”; (2) Elizabeth 
Cooper, Seattle, “Snow”; (3) May War- 
ner, Seattle, “Dream Towers.” 


Fi yrkner, 
Seattle, 





Los Angeles 

The second traveling exhibition of 
western painters, held under the auspices 
of the Western Association of Art Mu- 
seum Directors in the Los Angeles 
Museum, contains pictures from San 
Francisco, Los Angeles, Seattle, San 
Diego, Salt Lake City and Kansas City. 
The showing from the two last named 
cities is small—hardly representative, one 
would say. No doubt better and more 
p.ctures would have been offered were 
it not for the fact that the traveling show 
does not return to its starting point for a 
year. The artists apparently are reluctant 
to lend canvases so long. 

However, at least five or six of the 
pictures from San Francisco are of the 
first order, and this is true of the same 
number of canvases, or perhaps a few 
more, from Los Angeles. Local exhibit- 
ors outnumber the San Franciscans in the 
ratio of two to one. Armin Hansen gives 
us his splendid “Running for Home,’ a 
superb piece of painting; Constance 
Macky and E. Spencer Macky, fine por- 
traits; Rinaldo Cuneo, “Indian Summer” ; 
Lee Randolph, “Mountains”; William A. 
Gaw, “Crescent City Lighthouse.” 

From Helena Dunlap, in the contingent 
from Los Angeles, we have a striking 
study of a flower vendor of India in a 
star-shaped composition, the arms of the 
woman, a drooping banana leaf and the 
stiff skirts of the vendor making the 
radii of the star. A portrait study by 
John Hubbard Rich, “Paula,” also claims 
attention for the painting of head and 
Guy Rose has a landscape of 
great color charm, a delicate scheme of 
pinks, blues and yellows. Edouard 
Vysekal’s prize winner at the recent show 
of the California Art Club, “Alicia R., 
Arrangement in Violet,” is also in the ex- 
hibition. Other exhibitors from Los An- 
geles are Mabel Alvarez, Dana Bartlett, 
Carl Oscar Borg, Benjamin Brown, Clar- 
ence K, Hinkle, Karl Yens, Jean Mann- 
heim, Donna Schuster, Roscoe Shrader, 
Jack Wilkinson Smith, William Wendt 
and Max Wieczorek. Additional San 
Franciscan exhibitors are Ray Boynton, 
R. B. Howard, Phillips F. Lee and 
Geneve Rixford Sargeant. 

San Diego sends work by Maurice 
Braun, C. A. Fries, Alfred Mitchell, 
Katherine Hamilton Wagenhals and Mary 
Belle Williams; Seattle, [dia M. Cox, 
Edgar Forkner, Paul Morgan Gustin, 
Kathleen Houlahan, Alonzo Victor Lewis, 
Athan Marulis, Ambrose Patterson, AIl- 
frida A. Storm, Jeanie Walter Walkin- 
shaw and Elizabeth C. Warhanik; Kan- 
sas City, Randall Davey, Austin Ketchum, 
H. M. Kurtzworth, Delie Miller, Norman 
Tolson; Salt Lake City, J. B. Fairbanks, 
Myra Sawyer, Le Conte Stewart. 


—A. A. 





New Orleans 

Seventy-five pictures were shown at the 
opening of the new galleries established 
by Sam H. Yunt, of New York and Okla- 
homa. Among the names on the can- 
vases were Kneller, Opie, Ziem, Albert 
Lucas, Inness, Birge Harrison, | Lillian 
Genth, Edgar Payne, Charles Rolla Pet- 
ers, Cazin, Daubigny, Louis F. Berneker 
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DAY T ON, OHILO 


Pictures by contemporary American 
painters have been on exhibition at the 
Museum of Arts, through the courtesy ot 
the kerargil Galleries, New York. ‘The 
artists represented were Charles W. 
Hawthorne, Jonas Lie, Karl Anderson, 
kK. Sloan Brodin, Emil Carisen, Charles 
5. Chapman, Bruce Crane, Charles H. 
WVavis, Arthur B. Davies, Frank De 
} Haven, Charles Warren Eaton, John F. 
Folinsbee, Daniel Garber, Childe Hassam, 
Robert Henri, Winslow Homer, Eric 
Hudson, Mary Kremelberg, Hayley 
Lever, J. Francis Murphy, Hobart Naich- 
ols, ‘theodore Robinson, Charles Rosen, 
Chauncey F. Ryder, ‘rederick J. 
Waugh, Ballard Willams, Charles H. 
Woodbury, Homer, Murphy, Twachtman 
and Weir. 

In January the council of the National 
Academy of Design awarded the picture 
bought with the Henry W. Ranger Fund, 
“Winds of Destiny,” by Eliot Clark, to 
the Dayton Museum. In October the 
Lyme Art Association awarded this 
Museum its prize picture, “Leonore oi 
the Russian Blouse,” by Ivan G. Olinsky. 

Last fall there were 176 teachers taking 
modeling under the new director, Theo- 
dore Hanford Pond. 





Detroit 


With the municipal government, the 
churches, the art galleries and many 
business houses assisting it, the Federa- 
tion of Women’s Clubs has everything 
ready for a week of art, known as De- 
troit’s first Art Annual. ‘The exhibition 
of the work of local artists will be held 
in the Book building, and any artist more 
than sixteen years old may send one pic- 
ture or one piece of sculpture. Mildred 
Williams, of 2709 Woodward Ave., is 
acting as secretary. 

Among the prizes so far announced are: 
President’s prize, $50; Fine Arts prize, 
$50; Catholic Study club, $50; North- 
western Woman’s club, $25; New Cen- 
tury club, $25; Multicolor company prize, 
a $25 paint box; Blackcoma company 
prize, a $25 paint box ; Detroit Art club, 
$15; Palestine W oman’ s association, $15; 
City Art and Design committee, $15; 
Helbig prize, $5; Caldwell prize, $50. 





Milwaukee 


Without appeal to a jury, the Guild of 
American Painters is having a show in 
the Milwaukee Art Institute. Each mem- 
ber is represented by one or two pictures 
selected by himself and thus doubly 
stands sponsor for what he shows. 

One feature of the exhibition is John 
FE. Costigan’s “The Brook in Winter,” 
which fairly exudes and drips paint. 
Oscar Julius’ “Salt Fisherman,” is a 
marine expressive of the power of wind 
and wave. Others represented are Wil- 
liam Starkweather, “Rip Van Winkle”; 
Walter Farndon, “When the ‘Tide is 
Out”; Henry S. Eddy, Arthur B. Fried- 
lander, Eric Hudson, George T. Stengel, 
George Pearse Ennis and G. S. Berg. 

In the Wisconsin gallery at the Art 
Institute Mrs. Frank M. Hoyt is showing 
water colors of flowers. Her poinsettias 
in a blue jar are particularly good, and 
her poppies have won high praise. 


Miami, Fla. 

An exhibition of 113 paintings was 
held here recently in the rooms of the 
Miami Chamber of Commerce. Most of 
the pictures were landscapes and marines. 
Prominent among them were Enoch Vog- 





nild’s canvases, bright ‘with sunlight; 
Howard Hilder’s “The Gulf Stream” 
and Frances L. Childs’ landscapes. 


Other artists represented were H. Logan 
Reid, Dewing Woodward, J. Spencer, 
Louis Francis, E. 
Ertz, Nathalie Newell, June Johnson, M. 
Rachel Lazarus, A. M. Dutton, I. A. 
Wilson, Clara E. Maynard, E. H. Ken- 
yon, E. Lindsey, George Parker and 
Oscar Basums. 





Cincinnati 

Drypoints by Peggy Bacon, one of the 
younger artists of the Woodstock colony, 
are being shown by the Crafters. They 
are all caricatures, cleverly executed, one 
particularly good being entitled “The Bel- 
lows Class.” 

Alice Muth exhibited Spanish tapestries 
at Closson’s Galleries. 


Toledo 


The February exhibition at the Museum 
of Art includes a collection of paintings 
by Chase, etchings by members of the 
Brooklyn Society of Etchers, and land- 
scapes and flower paintings by Howard 








and John F. Car!son. 


Beach. 


Gerald Saxon, Gordon, 
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PHILADELPHIA 


The Fellowship of the Pennsylvania 
Academy of the Fine Arts is holding its 
annual exhibition from Feb. 16 to March 
4 in the galleries of the Art Alliance, 
with a special display of studies for mu- 
rals and stained-glass windows in the 
Fellowship Gallery. Winter landscapes 
form the most distinguished group, with 
John Dull, Fern I. Coppedge, Carl 
Lawless and Harry G. Bergman inter- 
preting the local countryside and Edith 
M. Mann, George W. Sotter and Morris 
Hall Pancoast picturing other scenes. 
Among the canvases attracting attention 
are Fred Wagner's “Near Fulton Mar- 
ket,” on the water front in New York; 
bright patterns of Provincetown by Ross 
EF. Braught and portraits of two chil- 
dren: “Ray,” a red-headed elf in blue, 
by Alice Kent Stoddard, and “Frances,” 
in a pink dress, by Camelia Whitehurst. 

In the East Gallery are a marine by 
Mary Butler, who exhibits others done 
at Monhegan, and small canvases by 
Elizabeth F. Washington, Elizabeth 
White and Barse Miller. There is a 
feeling for composition and air in Ar- 
thur Meltzer’s “The Hidden Brook.” <A 
flat decorative effect appears in the work 
of Walter Josephs and Edith McMui- 
trie, although their styles are quite dif- 
ferent. Martha Walter portrays a 
“Mother and Child” on the inevitable 
garden bench. A living still life of “Star 
Flowers and Phlox” by Florence Tricker 
and “A School Girl’ by Wuanita Smith 
also stand out in the gallery. Other 
work is by E. F. Dallam, Laura D. S. 
Ladd, Susette S. Keast, Helen Reed 
Whitney, Katherine Patton, Anna W. 
Speakman and John J. A. Dixon. 

Among the colorists, Hugh Brecken- 
ridge, Paul Gill and Yarnall Abbott are 
well represented, the water colors oi Mr. 
Gil being in the Central Gallery, where 
also are etchings by Joseph Pennell, a 
schooner under sail by Nicola D’Ascenzo, 
two fish-design subjects etched by Edua 
Pennypacker Stauffer and work by 
Amelio Caccia, Carola Spaeth, Margaret 
Miller and others. Mr. Caccia has a 
wistful woman’s head in the West Gal 
lery near a fine-textured composition of 
“Cloisonné and Chrysanthemums” by Lil- 
lian B. Meeser and an opal toned “The 
Schuylkill River” by Miss Washington. 
In still lifes there are many examples. 
“Hollyhocks” by Mary L. Weiss is dis- 
tinguished for design, and “Geraniums” 
by John N. Fossler, for unusual arrange- 
ment of subject. The characters of two 
large canvases contrast boldly here: the 
hard, bright sunlight and colors of ‘The 
River Near Mandalay” by William C. 
Watts and the subdued tone and compo- 
sition of “The Pack Train” by Anne W. 


Strawbridge. In this and the North 
Gallery are pictures by Sue May Wes- 
cott, Katherine L. Farrell, Paule Van 


Roekens, Mildred B. Miller, who shows 
a striking still life; Gertrude Schell, Mar- 
ianna Sloan, Henry Ashbury Rand and 
many others. 

There are only six sculptures, but they 
are all distinguished. The superb bronze 
“Drake Fountain” by Albert Laessle is 
easily preéminent. ‘The portrait bust of 
an old woman by Aurelius Renzetti takes 
the attention next, despite the strong 
study of a head by Pietro Ciavarra. On 
a mantel alone stands a small bronze 
naked boy, “Young Haitian,” by S. Rich- 
ardson. On a separate wall in the East 
Gallery are two portraits in relief by 
Victor Kahill and Martha J. Cornwell. 
The jury was composed of Yarnall Ab- 
bott, Hugh H. Breckenridge, George W. 
Dawson, Charles Grafly, Juliet W. Cross, 
Katherine Patton and Elizabeth F. 
Washington. 

A reception at the Pennsylvania Acad- 
emy on Feb. 18 was attended by 150 metia- 
bers of the Federated Women’s Clubs of 
New Jersey, who came to see the 118th 
annual exhibition. Among the artists 
who conducted the guests through the 
galleries were Mary Butler, Elizabeth F. 
Washington, J. Frank Copeland, Carl 
Lawless, Henry McCarter and _ Ross 
Braught. In accordance with the plan to 
give selected works to those women’s 
clubs as prizes for those doing the most 


to further the interest in art in their 
communities during the year, the state 
chairman of art, Mrs. William Allen, 


purchase of a pastel by 
a decorative scene, “On 
the Giudecca, Venice.” The pastel will 
be presented to the winning club with 
ceremony at the Federation’s convention 

1 Atlantic City later in the year. 

At the Fellowship Gallery, where the 
Fellowship of the Pennsylvania Acad- 
emy has its special exhibit, three 
stained-glass windows by Nicola D’As- 
cenzo have been set up in the window 


authorized the 


Mr. Copeland, 





spaces. They show the richness of his col- 
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ors. The wall holds studies for win- 
dows by Paula B. Himmelsbach, George 
Anna Willets and Caroline 
Haywood. D’Ascenzo shows a mural 
and a long frieze panel, and Violet Oak- 
Harris- 


Harding, 


ley, the reproductions of her 
burg murals. In strong contrast are the 
delicate gray panels of the seashore and 
shore birds, snipe and gulls, done in the 
Japanese manner by Gertrude Monaghan. 

The Philadelphia School of Design 
for Women has an exhibition of paint- 
ings and sculptures by the National As- 
sociation of Women Painters and Sculp- 
tors until March 16. The collection 
came from Baltimore and Washington. 

The T-Square Club, at its meeting on 
Feb. 21, had an exhibition of sketches 
made by D’Ascenzo on his recent trip to 
Europe. Philip B. Wallace gave a talk 
on “Engravers and Etchers and Their 
Works.” 

Frank B. A. Linton is exhibiting por- 
traits at the Three Arts Gallery, 2104 
Chestnut St., until the end of the month. 

Troy Kinney has just published an 
etching, “April.” 

Violet Oakley, accompanied by Edith 
Emerson, is in London and has arranged 
for a show of her work in the George 
Gallery, George street, Hanover Square, 
in the Spring. 

Albert Rosenthal has presented “Betty 
Hill,” a painting now in the 118th an- 
nual exhibition at the Academy, to the 
Buffalo Art Museum. “Patricia,” which 
is being completed, will be presented to 
the Art Museum in Youngstown, Ohio. y 

Charles Morris Young has an exhibt- 
tion of thirty-two paintings in McClees 
Galleries through March 3. He has built 
up his reputation here as a painter of the 
American fox hunt, using the Radnor 
Hunt and the landscape of Delaware, 
Chester and Montgomery counties. The 
hunter’s pink, the horses, men and hounds 
never obtrude as illustrations but are 
composed with the landscape. The whole 
effect of clear, cold autumn, vitality and 
beauty, as in “Drawing the Meadow” and 
“Autumn Meet at the ‘Leopard,’” shows 
an appreciation of proper values. Sev- 
eral paintings are lent by huntsmen, i 
cluding Robert E. Strawbridge. 

—Edward Longstreth. 
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INDIANAPOLIS 


A large collection of drawings and 
paintings, the originals of which have been 
reproduced in books and magazines as il- 
lustrations, cartoons, cover designs and 
ornamental head and tail pieces, is on 
view at the Herron Art Institute as 
representative of the work of the Society 
of Illustrators. It is being circulated by 
the American Federation of Arts. Many 
of the pictures are large and painted in 
full color in oils, although intended only 
for reproduction in black and white. 
Wash, transparent and opaque water col- 
ors, charcoal and crayon, pen-and-ink, 
pencil, drypoint and lithograph are the 
chief mediums shown. Among the ex- 
hibitors are Dean Cornwell, H. R. Bal- 
linger, Tony Sarg, A. Keller, Vernon 
Howe Bailey, James Montgomery Flagg, 
Charles Dana Gibson, Clara Elsene Peck, 
Robert Wesley Emick, John La Gatta, 
Victor Perrard, Edward Penfield, W. J. 
Enright, Herbert S. Kates, William Ober- 
hardt, Willard Fairchild, Grant F. Rey- 
nard, Walter D. Teague, Clarence Rowe, 
John Cassel and R. F. Scheiblitz. 

Students in the Herron art school won 
two of the three prizes in a poster con- 
test held by the Indianapolis Real Estate 
Board as a part of its publicity for the 
Home Complete Exposition which will be 
held in the Manufacturers’ building at the 
State Fair grounds from April 2 to 7. 
The first prize, $50, went to Clarence 
Bishop ; second, $25, to Millard E. War- 
ner, a charter member of the Indiana 
Artists’ Club, and third, $15, to Herschell 
Sanders. The judges were Carl Lieber, 
Paul Hadley and Victor Richardson. 

Mr. and Mrs. J. Ottis Adams are paint- 
ing at New Smyrna, Fla. Mrs. Louise 
EK. Zaring, of Greencastle, is painting in 
Florida. 

At a St. Valentine’s party given by the 
Indiana Artists’ club there was a humor- 
ous ceremony installing the new officers 
and retiring the old ones. The new presi- 
dent is Wilson B. Parker, who succeeded 
Frederick Polley. 

Lucith FE. Nurenouse. 





Richmond, Ind. 


The annual exhibition of arts and 
crafts held under the direction of the 
Richmond Art Association opened in the 
public art galleries with a reception to 
the public. 

Mrs. W. O. Crawford, chairman of 
the general committee of the Woman's 
Club, supervised this year’s exhibition, 
which includes hooked rugs from 
firms in Ipswich and New York. An- 
other feature is a collection of Sumatra 
textiles from George Schulein, New 
York, with a great Chinese altar piece 
from the emperor’s palace. Mrs. Homer 
Morris, of the Earlham College faculty, 
lent a collection of art craft work from 
Russia, whence she has recently returned. 

A collection of pottery from the Over- 
beck studios in Cambridge, Ind., is one 
of the chief attractions. Laces, basketry, 
chairs, ceramics, fire screens and other 
art-craft objects are exhibited by Bessie 
Whitridge, Elizabeth Comstock, Elmira 
Kempton, Francis Brown, Addison Stem- 
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pel, Mr. and Mrs. J. B. Goehner and 
Mrs. William Breckinridge. 
—Esther Griffin White. 


Muncie, ‘tad 


The Muncie Art Association is showing 
a large collection of Homer G. Davisson’s 
paintings and another of textiles from the 
looms of various mills in the Central 
high school. The exhibitions will last 
through February. 

The paintings by Mr. Davisson, who 
spent the summer with Will Vawter on 
the coast of Maine, fairly emit the salt 
odor of the Atlantic. “Rock Ribbed 
Coast,” “High Tide at Penaquid Point” 
and “Pumpkin Cape” are sparkling and 
vigorous. However, it is in scenes from 
Brown County such as “Early October,” 
“The Road to Kimberton” and “From 
the Bear Wallow Hills” that Hoosiers 
revel most. Beauteous autumn has been 
well painted in these pictures. 

The textile display is attracting . the 
public interested in the process of design 
and weaving. 








‘CHICAGO 


The silver medal of the Chicago So- 
ciety of Artists for the most artistic work 
in any medium or form at the annual 
exhibition by artists of Chicago and vi- 
cinity was voted to the work of Rudolph 
F. Ingerle. He showed five landscapes, 
“The Last Glow,’ “Morning Haze,” 
“Lifting. Veil,” “Morning” and “Moon- 
light.” 

Among the worth-while sculpture at the 
exhibition are the “Portrait of Simon,” a 
bust by John Paulding; “George Spears” 
by Ida McClelland Stout, a_ bas-relief 
portrait by Erma G. Buck, and portrait 
busts by Ralph W. Sims, Edwin Pearson, 
Adela Barrett, Emory P. Seidel, A. 
M. Tilden, Fred M. Torrey and Helen 
Cornelia Webster. This is a small rep- 


| resentation of good work considering the 


importance of the twenty-one sculptors 
represented. ‘Two gigantic crude figures, 
“Primal Man” by Richard W. Bock and 
a heroic figure (unfinished) by the late 
Maximilian Hoffmann, both brutal in 
their realism, give a discordant note. 

The Chicago No-Jury Society of Art- 


ists announces that it is+ planning an-! 


other exhibition in the Marshall Field 
& Co. Galleries next fall. At a recent 
meeting the officers of last year were re- 
elected. They are Rudolph Weisenborn, 
president; C. Biesel, secretary, and Fran- 
ces Strain, treasurer. 

The Chicago Society of Etchers sold 
120 prints for $1,747 in the first two 


weeks of its twelfth annual exhibition,,; 


Feb. 1 to Feb. 14. The Logan prizes 
were given to prints by Sir Frank Short, 
Sir Martin Hardie, Lee Sturges and Ed- 
ward Hopper. —Iena M. McCauley. 





Providence 


A lecture on “Oriental Rugs” by 
Arthur Urbane Dilley in Memorial Hall 
was accompanied by lantern slides, re- 
producing paintings by celebrated artists 
in which rugs had been used as promi- 
nent accessories. 

At the Providence Art Club, Frank C. 
Mathewson’s exhibition of paintings is 
attracting many visitors. The series of 
flower paintings includes “Roses, Del- 
phinium and Foxglove,” a charming color 
combination, and “Arrangement in Red 
and White” a striking and _ beautiful 
canvas. There are also landscapes in 
oil and water color which well express 
the beauty of Rhode Island and the four 
water colors done at Charleston, S. C., 
add variety. 

In connection with Mr. Mathewson’s 
exhibition, are shown bronzes by A. H. 
Atkins. “Sleeping Satyr,” “Play” and 
“Night Sounds” are among the titles. 

The Providence Water Color Club is 
preparing for its annual exhibition, which 
will open with a tea in the afternoon for 
invited guests and a supper in the evening 
for members. W. Alden Brown. 





Pittsburgh 
The works of Takeuchi Seiho, one of 
the living master painters of Japan, are 
to be shown in America for the first time 
: x 2 w 


March 1. The exhibition, which will con- 
tinue one month, will mark the opening 
of the Accessions Gallery on the third 
floor. This gallery has been’ closed 
while being decorated and furnished. 
The paintings to be shown are owned 
by Yonezo Okamoto, a Japanese mer- 
chant and importer of New York. Mr. 
Okamoto visited the Carnegie Institute 
last November while he was in Pitts- 
burgh as the guest of Judge Joseph Buff- 
ington, a trustee 

While only thirteen paintings will be 
shown it will be a notable exhibition. 
Seiho, while a contemporary artist, paints 
in the traditional Japanese style. One of 
his pictures, “Raining, Soochow” is at 
present in the Luxembourg. Seiho is 
painter-in-ordinary to the Tapanese Court 
and a professor at the Kyoto Fine Art 
Academy. He was born in 1861 and visi- 
ted Europe in 1900. 


Hartford 


The Connecticut Academy of Fine Arts 
at its annual meeting held in the Wads- 
worth Atheneum adopted a new consti- 
tution and elected the following new 
members on the strength of work shown 
at the annual exhibitions: 

’. J. Casiani. Agnes M. Richmond, 
Walter P. R. Korder, Paule Van Roe- 
kens, G. S. Kaelin, Owen E. Smith, Way- 
man Adams, Carl J. Nordell, Alexander 
3ower, Alta West Salisbury, Walter 
Ufer. Milton C. Avery, Arthur Spear, 
Ralph TL. Senecal. Ernest H. Barnes. 
Richard Farley, George W. Picknell. 
Tucy Flannagan. William Meverowitz 
Harold Brown, Georg Lober. John C 
Pierson, Herman Sodersten, T. Liddell 
Goldie, Elizabeth Sherinyan, J. H. P. 
Conlan. 


ade ween 





Baltimore 
Sixteen paintings by J. Mortimer Block 
have heen attracting much attention at 


the Jones Galleries. They are land- 
scapes, figures and decorative canvases 
Among them are his titanic “Moses,” 


an imnressive head of Christ. and also 
“The Entombment of Christ,” “The Voice 


from Beyond” with its ghostly figure of | 


Enrico Caruso: “Russian Pastoral.” 
“Autumn Mist.” “Motherhood” and “The 
Castle of Dreams.” 











| 
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BOSTON 


The Museum of Fine Arts recently 
purchased from the Charles Henry Hay- 
den fund an exquisite example of Wins- 
low Homer’s water-color, “The Dory.” 
It is hung in the west corridor of the 
Evans wing with other paintings by this 
artist. It is signed but undated, yet it 
obviously belongs to the period when he 
was at the height of his powers. On a 
broad, open sea two fishermen are pic- 
tured drawing into their dory a net. 

It is an interesting show that Mr. 
Pepper has arranged at the Boston Art 
Club for this month. Nicholas Roerich, 
Frederick Waugh, Charles Hawthorne 
and George Bellows are featured and in 
addition are examples by such painters as 
George H. Hallowell, Aldro Hibbard, 
Lester Stevens, William J. Kaula, John 
Sharman, Ruth Anderson, H. Dudley 
Murphy, Eric Hudson, Robert Strong 
Woodward, Carl J. Nordell and Winold 
Reiss. Waugh in two of his three ma- 
rines represents the Arctic sea. The effect 
of broad sunlight on a tennis player in 
action is shown by Hawthorne. A power- 
fully painted portrait is “Emma” by Bel- 
lows. The colors are in a low key, put 
on with a marked simplicity of treatment. 
Hudson’s “Wind Westerly” is a forceful 
marine. A vivid scene in a_lumber- 
man’s camp by Hallowell strikes an in- 
dividual note. Giovanni Troccoli’s “Old 
Lady with a Tray” is another example of 
individual style of painting. His method 
of blurring the edges of his brush stroke 
is in marked contrast to Bellows’ vigorous 
style, yet he has sound construction. 

The Museum has acquired and put on 
exhibition in the Vth century room a 
terra cotta rhyton, or drinking horn, of 
extraordinary shape. It represents an 
Amazon in a tightly fitting azure garment 
spotted with crimson. She is on horse- 
back and bears on her back a red, conical 
vase. Not until the piece had reached 
this country and the work of restoration 
Hie amous porteror Athéhs, Sotades, 456 
B.C., discovered on it. ‘Through this 
piece of sculpture experts hope to recog- 
nize other pieces which so far have no 
attributions. 

Mr. Tarbell’s exhibition at the Guild 
has been succeeded by a group of thirty 
water colors by Dwight Blaney. For 
motifs the artist went to Maine, Cape 
Cod, Bermuda and the locality near his 
own home in Weston, Mass. 

Landscapes and marines by Frank 
Vining Smith, once a newspaper artist, 
will be the attraction at Doll & Richards 
through March 6. In an adjoining room 
will also be shown drawings of children 
by Ethel Blanchard Collver. Etchings by 
George T. Plowman, who recently pub- 
lished a treatise on etching, are on view 
at Goodspeed’s Book Shop through 
March 10. 

As a remembrance of the late Joseph 
DeCamp his “The Fur Jacket” hangs 
draped in the foyer of the Guild of Bos- 
ton Artists, of which he was !ong a mem- 
ber. Regret for loss of such a man and 
painter undoubtedly will be expressed 
before long in a memorial exhibition of 
his paintings. The Copley Society seems 
to be the logical choice for such an un- 
dertaking. : 

An exhibition of water colors and 
drawings by John Singer Sargent, Ab- 
bott Thayer and Frank Duveneck was 
opened at the St. Botolph Club on Feb. 
19. On the same date at Grace Horne’s 
Gallery in Stuart street paintings by 
Emma Mordyce MacRae and etchings by 
Magnavacca had their first showing. 

An exhibition of 300 original designs 
submitted in competition for covers for 
House Beautiful is being held at the 
Boston Public Library through Feb. 25. 

—Sidney Woodward. 


Syracuse 


The Museum of Fine Arts has in Gal- 
lery B an exhibition of oils and water 
colors by Alfred H. Hutty, Bradley 
Walker Tomlin and Harry Leith-Ross, a 
total of forty-four pictures, the greater 
part of which consists of landscapes. Spe- 
cial interest attaches to the work of Mr. 
‘Tomlin because he is a native of Syra- 
cuse and a graduate of Syracuse Uni- 
versity. ‘Three of the pictures which he 
shows are those of trees, 
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SEATTLE 


Nearly 200 oil paintings, water colors, 


miniatures and sculptures compose the 
exhibition of the work of artists 5f the 
Northwest which was opened in the gal- 
lery of the Seattle Fine Arts Society on 
Feb. 5 to continue through March 15. 
No prizes were provided for the exhibit- 
ors, but a jury passed upon the works 


to its judgment of their quality. The 
rankings given in the different classes 
are: 

Oil—(1) Alfred H. Schroff, Eugene, 
Ore.; (2) Lyda M. Cox, Seattle, “Edge 
of the Valley”; (3) Clyde Leon Keller, 
Portland, “Mount Hood in August”; 
(4) Drexel Smith, Colorado Springs, 
“Evening”; (5) Margery Hoffman 
Smith, Portland, “Decoration.” 

Water Color—(1) Edgar Forkner, 
Seattle; (2) Helen S. Rhodes, Seattle, 
“Market From Manning's”; (3) Clara 
J. Stephens, Portland, “Still Life—Blue 
Pitchers”; (4) Ida Matsen, Seattle, “Bit 
of Alaska”; (5) Hildur Peterson Allen, 
Seattle, “Chrysanthemums.” 

Miniature—(1) Mrs. Glen Morgan. 

Decorative—(1) Rose Lawyow, Se- 
attle, “Her Garden”; (2) Elizabeth 
Cooper, Seattle, “Snow”; (3) May War- 
ner, Seattle, “Dream Towers.” 





Los Angeles 

The second traveling exhibition of 
western painters, held under the auspices 
of the Western Association of Art Mu- 
seum Directors in the Los Angeles 
Museum, contains pictures from San 
Francisco, Los Angeles, Seattle, San 
Diego, Salt Lake City and Kansas City. 
The showing from the two last named 
cities is small—hardly representative, one 
would say. No doubt better and more 
p.ctures would have been offered were 
it not for the fact that the traveling show 
does not return to its starting point for a 
year. ‘The artists apparently are reluctant 
to lend canvases so long. 

However, at least five or six of the 
pictures from San Francisco are of the 
first order, and this is true of the same 
number of canvases, or perhaps a few 
more, from Los Angeles. Local exhibit- 
ors outnumber the San Franciscans in the 
ratio of two to one. Armin Hansen gives 
us his splendid “Running for Home,” a 
superb piece of painting; Constance 
Macky and E. Spencer Micky, fine por- 
traits; Rinaldo Cuneo, “Indian Summer” ; 
Lee Randolph, “Mountains”; William A. 
Gaw, “Crescent City Lighthouse.” 

From Helena Dunlap, in the contingent 
from Los Angeles, we have a striking 
study of a flower vendor of India in a 
star-shaped composition, the arms of the 
woman, a drooping banana leaf and the 
stiff skirts of the vendor making the 
radii of the star. <A portrait study by 
John Hubbard Rich, “Paula,” also claims 
attention for the painting of head and 
hands. Guy Rose has a landscape of 
great color charm, a delicate scheme of 
pinks, blues and yellows. Edouard 
Vysekal’s prize winner at the recent show 
of the California Art Club, “Alicia R., 
Arrangement in Violet,” is also in the ex- 
hibition. Other exhibitors from Los An- 
geles are Mabel Alvarez, Dana Bartlett, 
Carl Oscar Borg, Benjamin Brown, Clar- 
ence K. Hinkle, Karl Yens, Jean Mann- 
heim, Donna Schuster, Roscoe Shrader, 
Jack Wilkinson Smith, William Wendt 
and Max Wieczorek. Additional San 
Franciscan exhibitors are Ray Boynton, 
R. B. Howard, Phillips F. Lee and 
Geneve Rixford Sargeant. 


San Diego sends work by Maurice 
Braun, C. A. Fries, Alfred Mitchell, 


Katherine Hamilton Wagenhals and Mary 
Belle Williams; Seattle, I.ydia M. Cox, 
Edgar Forkner, Paul Morgan Gustin, 
Kathleen Houlahan, Alonzo Victor Lewis, 
Athan Marulis, Ambrose Patterson, Al- 
frida A. Storm, Jeanie Walter Walkin- 
shaw and Elizabeth C. Warhanik; Kan- 
sas City, Randall Davey, Austin Ketchum, 
H. M. Kurtzworth, Delie Miller, Norman 
Tolson; Salt Lake City, J. B. Fairbanks, 
Myra Sawyer, Le Conte Stewart. 


—A. A. 





ss 
New Orleans 
Seventy-five pictures were shown at the 


homa. Among the names on the can- 
vases were Kneller, Opie, Ziem, Albert 
Lucas, Inness, Birge Harrison, Lillian 
Genth, Edgar Payne, Charles Rolla Pet- 
ers, Cazin, Daubigny, Louis F. Berneker 





and John F. Carlson. 


displayed and classified them according 


opening of the new galleries established | 
by Sam H. Yunt, of New York and Okla- | 


ry. T 
DAYTON, OHIO 

| Pictures by contemporary American 
| painters have been on exhibition at the 
Museum of Arts, through the courtesy ot 
the kerargil Galleries, New York. The 
artists represented were Charles W. 
Hawthorne, Jonas Lie, Karl Anderson, 
kK. Sloan Brodin, Emil Carisen, Charles 
5. Chapman, Bruce Crane, Charles H. 
Vavis, Arthur B. Davies, Frank De 
fifaven, Charles Warren Eaton, John F. 
fFolinsbee, Daniel Garber, Childe Hassam, 
Kobert Henri, Winslow Homer, Eric 
Hudson, Mary Kremelberg, Hayley 
Lever, J. Francis Murphy, Hobart Nich- 
ols, ‘Yheodore Robinson, Charles Rosen, 
Chauncey F. Ryder, Frederick J. 
Waugh, Ballard Williams, Charles H. 
Woodbury, Homer, Murphy, Twachtman 
and Weir. 

In January the council of the National 
Academy of Design awarded the picture 
bought with the Henry W. Ranger Fund, 
“Winds of Destiny,” by Eliot Clark, to 
the Dayton Museum. In October the 
Lyme Art Association awarded this 
Museum its prize picture, “Leonore ot 
the Russian Blouse,” by Ivan G. Olinsky. 

Last fall there were 176 teachers taking 
modeling under the new director, Theo- 
dore Hanford Pond. 





Detroit 

With the municipal government, the 
churches, the art galleries and many 
business houses assisting it, the Federa- 
tion of Women’s Clubs has everything 
ready for a week of art, known as De- 
troit’s first Art Annual. ‘The exhibition 
of the work of local artists will be held 
in the Book building, and any artist more 
than sixteen years old may send one pic- 
ture or one piece of sculpture. Mildred 
Williams, of 2709 Woodward Ave., is 
acting as secretary. 

Among the prizes so far announced are: 
President’s prize, $50; Fine Arts prize, 
$50; Catholic Study club, $50; North- 
western Woman's club, $25; New Cen- 
tury club, $25; Multicolor company prize, 
a $25 paint box; Blackcoma company 
prize, a $25 paint box; Detroit Art club, 
$15; Palestine Woman's association, $15; 
City Art and Design committee, $15; 
Helbig prize, $5; Caldwell prize, $50. 


Milwaukee 


Without appeal to a jury, the Guild of 
American Painters is having a show in 
the Milwaukee Art Institute. Each mem- 
ber is represented by one or two pictures 
selected by himself and thus doubly 
stands sponsor for what he shows. 

One feature of the exhibition is John 
FE. Costigan’s “The Brook in Winter,” 
which fairly exudes and drips paint. 
Oscar Julius’ “Salt Fisherman,” is a 
marine expressive of the power of wind 
and wave. Others represented are Wil- 
liam Starkweather, “Rip Van Winkle”; 
Walter Farndon, “When the Tide is 
Out”; Henry S. Eddy, Arthur B. Fried- 
lander, Eric Hudson, George T. Stengel, 
George Pearse Ennis and G. S. Berg. 

In the Wisconsin gallery at the Art 
Institute Mrs. Frank M. Hoyt is showing 
water colors of flowers. Her poinsettias 
in a blue jar are particularly good, and 
her poppies have won high praise. 


Miami, Fla. 


An exhibition of 113 paintings was 
held here recently in the rooms of the 
Miami Chamber of Commerce. Most of 
the pictures were landscapes and marines. 
Prominent among them were Enoch Vog- 








nild’s canvases, bright ‘with sunlight; 
Howard Hilder’s “The Gulf Stream” 
and Frances L. Childs’ landscapes. 


Other artists represented were H. Logan 
Reid, Dewing Woodward, J. Spencer, 


Ertz, Nathalie Newell, June Johnson, M. 
Rachel Lazarus, A. M. Dutton, I. A. 
Wilson, Clara E. Maynard, E. H. Ken- 
yon, E. Lindsey, George Parker and 
Oscar Basums. 
Cincinnati 

Drypoints by Peggy Bacon, one of the 
younger artists of the Woodstock colony, 
are being shown by the Crafters. They 
are all caricatures, cleverly executed, one 
particularly good being entitled “The Bel- 
lows Class.” 

Alice Muth exhibited Spanish tapestries 
at Closson’s Gaileries. 


Toledo : 


The February exhibition at the Museum 
1f Art includes a collection of paintings 








by Chase, etchings by members of the | 


Brooklyn Society of Etchers, and land 
| scapes and flower paintings by Howard 
| Beach. 


Louis Francis, E. Gerald Saxon, Gordon, 
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PHILADELPHIA 

The Fellowship of the Pennsylvania 
Academy of the Fine Arts is holding its 
annual exhibition from Feb. 16 to March 
4 in the galleries of the Art Alliance, 
with a special display of studies for mu- 
rals and stained-glass windows in the 
Fellowship Gallery. Winter landscapes 
form the most distinguished group, with 
John J. Dull, Fern I. Coppedge, Carl 
Lawless and Harry G. Bergman inter- 
preting the local countryside and Edith 
M. Mann, George W. Sotter and Morris 
Hall Pancoast other 
Among the canvases attracting attention 
are Fred Wagner's “Near Fulton Mar- 
ket,” on the water front in New York; 
bright patterns of Provincetown by Ross 
E. Braught and portraits of two chil- 
dren: “Ray,” a red-headed elf in blue, 
by Alice Kent Stoddard, and ‘“Frauices,” 
in a pink dress, by Camelia Whitehurst. 

In the East Gallery are a marine by 
Mary Butler, who exhibits others done 
at Monhegan, and small canvases by 
Elizabeth F. Washington, Elizabeth 
White and Barse Miller. There is a 
feeling for composition and air in Ar- 
thur Meltzer’s “The Hidden Brook.” A 
flat decorative effect appears in the work 
of Walter Josephs and Edith McMui- 
trie, although their styles are quite dif- 
ferent. Martha Walter portrays a 
“Mother and Child” on the inevitable 
garden bench. A living still life of “Star 
Flowers and Phlox” by Florence Tricker 
and “A School Girl’ by Wuanita Smith 
also stand out in the gallery. Other 
work is by E. F. Dallam, Laura D. S. 
Ladd, Susette S. Keast, Helen Reed 
Whitney, Katherine Patton, Anna W. 
Speakman and John J. A. Dixon. 

Among the colorists, Hugh Brecken- 
ridge, Paul Gill and Yarnall Abbott are 
well represented, the water colors of Mr. 
Gil being in the Central Gallery, where 
also are etchings by Joseph Pennell, a 
schooner under sail by Nicola D’Ascenzo, 
two fish-design subjects etched by Edna 
Pennypacker Stauffer and work by 
Amelio Caccia, Carola Spaeth, Margaret 
Miller and others. Mr. Caccia has a 
wistful woman’s head in the West Gal 
lery near a fine-textured composition of 
“Cloisonné and Chrysanthemums” by Lil- 
lian B. Meeser and an opal toned “The 
Schuylkill River” by Miss Washington. 
In still lifes there are many examples. 
“Hollyhocks” by Mary L. Weiss is dis- 
tinguished for design, and “Geraniums” 
by John N. Fossler, for unusual arrange- 
ment of subject. The characters of two 
large canvases contrast boldly here: the 
hard, bright sunlight and colors of “The 
River Near Mandalay” by William C. 
Watts and the subdued tone and compo- 
sition of “The Pack Train” by Anne W. 
Strawbridge. In this and the North 
Gallery are pictures by Sue May Wes- 
cott, Katherine L. Farrell, Paule Van 
Roekens, Mildred B. Miller, who shows 
a striking still life; Gertrude Schell, Mar- 
ianna Sloan, Henry Ashbury Rand and 
many others. 

There are only six sculptures, but they 
are all distinguished. The superb bronze 
“Drake Fountain” by Albert Laessle is 
easily preéminent. ‘The portrait bust of 
an old woman by Aurelius Renzetti takes 
the attention next, despite the strong 
study of a head by Pietro Ciavarra. On 
a mantel alone stands a small bronze 
naked boy, “Young Haitian,” by S. Rich- 
ardson. On a separate wall in the East 
Gallery are two portraits in relief by 
Victor Kahill and Martha J. Cornwell. 
The jury was composed of Yarnall Ab- 
bott, Hugh H. Breckenridge, George W. 
Dawson, Charles Grafly, Juliet W. Cross, 
Katherine Patton and Elizabeth F. 
Washington. 

A reception at the Pennsylvania Acad- 
emy on Feb. 18 was attended by 150 metia- 
bers of the Federated Women’s Clubs of 
New Jersey, who came to see the 118th 
annual exhibition. Among the artists 
who conducted the guests through the 
galleries were Mary Butler, Elizabeth F. 
Washington, J. Frank Copeland, Carl 
Lawless, Henry McCarter and _ Ross 
Braught. In accordance with the plan to 
give selected works to those women’s 
clubs as prizes for those doing the most 
to further the interest in art in their 
communities during the year, the state 
chairman of art, Mrs. William Allen, 
authorized the purchase of a pastel by 
Mr. Copeland, a decorative scene, “On 
the Giudecca, Venice.” The pastel will 
be presented to the winning club with 
ceremony at the Federation’s convention 
in Atlantic City later in the year. 

At the Fellowship Gallery, where the 
Fellowship of the Pennsylvania Acad- 
emy has its. special exhibit, three 
| stained-glass windows by Nicola D’As- 

cenzo have been set up in the window 
| Spaces. They show the richness of his col- 


picturing scenes. 
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ors. ‘The wall holds studies for win- 
dows by Paula B. Himmelsbach, George 
Anna Willets and Caroline 
Haywood. D’Ascenzo shows a mural 
and a long frieze panel, and Violet Oak- 
reproductions of her Harris- 


burg murals. In strong contrast are the 
delicate gray panels of the seashore and 
shore birds, snipe and gulls, done in the 
Japanese manner by Gertrude Monaghan. 

The Philadelphia School of Design 
for Women has an exhibition of paint- 
ings and sculptures by the National As- 
sociation of Women Painters and Sculp- 
tors until March 16. The collection 
came from Baltimore and Washington. 

The T-Square Club, at its meeting on 
Feb. 21, had an exhibition of sketches 
made by D’Ascenzo on his recent trip to 
Europe. Philip B. Wallace gave a talk 
on “Engravers and Etchers and Their 
Works.” 

Frank B. A. Linton is exhibiting por- 
traits at the Three Arts Gallery, 2104 
Chestnut St., until the end of the month. 

Troy Kinney has just published an 
etching, “April.” 

Violet Oakley, accompanied by Edith 
Emerson, is in London and has arranged 
for a show of her work in the George 
Gallery, George street, Hanover Square, 
in the Spring. 

Albert Rosenthal has presented “Betty 
Hill,” a painting now in the 118th an- 
nual exhibition at the Academy, to the 
Buffalo Art Museum. “Patricia,” which 
is being completed, will be presented to 
the Art Museum in Youngstown, Ohio. 

Charles Morris Young has an exhibi- 
tion of thirty-two paintings in McClees 
Galleries through March 3. He has built 
up his reputation here as a painter of the 
American fox hunt, using the Radnor 
Hunt and the landscape of Delaware, 
Chester and Montgomery counties. The 
hunter’s pink, the horses, men and hounds 
never obtrude as illustrations but are 
composed with the landscape. The whole 
effect of clear, cold autumn, vitality and 
beauty, as in “Drawing the Meadow” and 
“Autumn Meet at the ‘Leopard,’” shows 
an appreciation of proper values. 5ev- 
eral paintings are lent by huntsmen, 1- 
cluding Robert E. Strawbridge. 

—Edward Longstreth. 
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INDIANAPOLIS 


A large collection of drawings and 
paintings, the originals of which have been 
reproduced in books and magazines as il- 
lustrations, cartoons, cover designs and 
ornamental head and tail pieces, is on 
view at the Herron Art Institute as 
representative of the work of the Society 
of Illustrators. It is being circulated by 
the American Federation of Arts. Many 
of the pictures are large and painted in 
full color in oils, although intended only 
for reproduction in black and_ white. 
Wash, transparent and opaque water col- 
ors, charcoal and crayon, pen-and-ink, 
pencil, drypoint and lithograph are the 
chief mediums shown. Among the ex- 
hibitors are Dean Cornwell, H. R. Bal- 
linger, Tony Sarg, A. Keller, Vernon 
Howe Bailey, James Montgomery Flagg, 
Charles Dana Gibson, Clara Elsene Peck, 
Robert Wesley Emick, John La Gatta, 
Victor Perrard, Edward Penfield, W. J. 
Enright, Herbert S. Kates, William Ober- 
hardt, Willard Fairchild, Grant F. Rey- 
nard, Walter D. Teague, Clarence Rowe, 
John Cassel and R. F. Scheiblitz. 

Students in the Herron art school won 
two of the three prizes in a poster con- 
test held by the Indianapolis Real Estate 
Board as a part of its publicity for the 
Home Complete Exposition which will be 
held in the Manufacturers’ building at the 
State Fair grounds from April 2 to 7. 
The first prize, $50, went to Clarence 
Bishop; second, $25, to Millard E. War- 
ner, a charter member of the Indiana 
Artists’ Club, and third, $15, to Herschell 
Sanders. The judges were Carl Lieber, 
Paul Hadley and Victor Richardson. 

Mr. and Mrs. J. Ottis Adams are paint- 
ing at New Smyrna, Fla. Mrs. Louise 
EK. Zaring, of Greencastle, is painting in 
Florida. 

At a St. Valentine’s party given by the 
Indiana Artists’ club there was a humor- 
ous ceremony installing the new officers 
and retiring the old ones. The new presi- 
dent is Wilson B. Parker, who succeeded 
Frederick Polley. 

Lucille E. Morehouse. 


Richmond, Ind. 


The annual exhibition of arts and 
crafts held under the direction of the 
Richmond Art Association opened in the 
public art galleries with a reception to 
the public. 

Mrs. W. O. Crawford, chairman of 
the general committee of the Woman's 
Club, supervised this year’s exhibition, 


which includes hooked rugs from 
firms in Ipswich and New York. An- 
other feature is a collection of Sumatra 
textiles from George Schulein, New 


York, with a great Chinese altar piece 
from the emperor’s palace. Mrs. Homer 
Morris, of the Earlham College faculty, 
lent a collection of art craft work from 
Russia, whence she has recently returned. 

A collection of pottery from the Over- 
beck studios in Cambridge, Ind., is one 
of the chief attractions. Laces, basketry, 
chairs, ceramics, fire screens and other 
art-craft objects are exhibited by Bessie 
Whitridge, Elizabeth Comstock, Elmira 
Kempton, Francis Brown, Addison Stem- 
pel, Mr. and Mrs. J. B. Goehner and 
Mrs. William Breckinridge. 

—Esther Griffin White. 
Muncie, Ind. 

The Muncie Art Association is showing 
a large collection of Homer G. Davisson’s 
paintings and another of textiles from the 
looms of various mills in the Central 
high school. The exhibitions will last 
through February. 

The paintings by Mr. Davisson, who 
spent the summer with Will Vawter on 
the coast of Maine, fairly emit the salt 
odor of the Atlantic. “Rock Ribbed 
Coast,” “High Tide at Penaquid Point” 
and “Pumpkin Cape” are sparkling and 
vigorous. However, it is in scenes from 
Brown County such as “Early October,” 
“The Road to Kimberton” and “From 
the Bear Wallow Hills” that Hoosiers 
revel most. Beauteous autumn has been 
well painted in these pictures. 

The textile display is attracting the 
public interested in the process of design 
and weaving. 


CHICAGO 


The silver medal of the Chicago So- 
ciety of Artists for the most artistic work 
in any medium or form at the annual 


exhibition by artists of Chicago and vi- 
cinity was voted to the work of Rudolph 
F. Ingerle. He showed five landscapes, 
“The Last Glow,” “Morning Haze,” 
“Lifting. Veil,” “Morning” and “Moon- 
light.” 

Among the worth-while sculpture at the 
exhibition are the “Portrait of Simon,” a 
bust by John Paulding; “George Spears” 
by Ida McClelland Stout, a_ bas-relief 
portrait by Erma G. Buck, and portrait 
busts by Ralph W. Sims, Edwin Pearson, 
Adela Barrett, Emory P. Seidel, A. 
M. Tilden, Fred M. Torrey and Helen 
Cornelia Webster. This is a small rep- 
resentation of good work considering the 
importance of the twenty-one sculptors 
represented. ‘Two gigantic crude figures, 
“Primal Man” by Richard W. Bock and 
a heroic figure (unfinished) by the late 
Maximilian Hoffmann, both brutal in 
their realism, give a discordant note. 

The Chicago No-Jury Society of Art- 
ists announces that it is» planning an- 
other exhibition in the Marshall Field 
& Co. Galleries next fall. At a recent 
meeting the officers of last year were re- 
elected. They are Rudolph Weisenborn, 
president; C. Biesel, secretary, and Fran- 
ces Strain, treasurer. 

The Chicago Society of Etchers sold 
120 prints for $1,747 in the first two 


Feb. 1 to Feb. 14. The Logan prizes 
were given to prints by Sir Frank Short, 
Sir Martin Hardie, Lee Sturges and Ed- 
ward Hopper. —lLena M. McCauley. 





Providence 


A lecture on “Oriental Rugs” by 
Arthur Urbane Dilley in Memorial Hall 
was accompanied by lantern slides, re- 
producing paintings by celebrated artists 
in which rugs had been used as promi- 
nent accessories. 

At the Providence Art Club, Frank C. 
Mathewson’s exhibition of paintings is 
attracting many visitors. The series of 
flower paintings includes “Roses, Del- 
phinium and Foxglove,” a charming color 
combination, and “Arrangement in Red 
and White” a striking and _ beautiful 
canvas. There are also landscapes in 
oil and water color which well express 
the beauty of Rhode Island and the four 
water colors done at Charleston, S. C., 
add variety. 

In connection with Mr. Mathewson’s 
exhibition, are shown bronzes by A. H. 
Atkins. “Sleeping Satyr,” “Play” and 
“Night Sounds” are among the titles. 

The Providence Water Color Club is 
preparing for its annual exhibition, which 
will open with a tea in the afternoon for 
invited guests and a supper in the evening 
for members. W. Alden Brown. 





Pittsburgh 

The works of Takeuchi Seiho, one of 
the living master painters of Japan, are 
to be shown in America for the first time 
at the Carnegie Institute beginning 
March 1. The exhibition, which will con- 
tinue one month, will mark the opening 
of the Accessions Gallery on the third 


floor. - This gallery has been closed 
while being decorated and furnished. 


The paintings to be shown are owned 
by Yonezo Okamoto, a Japanese mer- 
chant and importer of New York. Mr. 
Okamoto visited the Carnegie Institute 
last November while he was in Pitts- 
burgh as the guest of Judge Joseph Buff- 
ington, a trustee 

While only thirteen paintings will be 
shown it will be a notable exhibition. 
Seiho, while a contemporary artist. paints 
in the traditional Tapanese style. One of 
his pictures, “Raining, Soochow” is at 
present in the Ijzxembourg. Seiho is 
painter-in-ordinary to the Tapanese Court 
and a professor at the Kyoto Fine Art 
Academy. He was born in 1861 and visi- 
ted Europe in 1900. 


Hartford 


The Connecticut Academy of Fine Arts 
at its annual meeting held in the Wads- 
worth Atheneum adopted a new consti- 
tution and elected the following new 
members on the strength of work shown 
at the annual exhibitions: 

’. J. Casiani. Agnes M. Richmond, 
Walter P. R. Korder, Paule Van Roe- 
kens, G. S. Kaelin, Owen E. Smith, Way- 
man Adams, Carl J. Nordell, Alexander 
Bower, Alta West Salisbury, Walter 
Ufer. Milton C. Avery, Arthur Spear, 
Ralph TL. Senecal. Ernest H. Barnes. 
Richard Farley, George W. Picknell, 
Lucy Flannagan. William Meverowitz 
Harold Brown, Georg WLober. John C 
Pierson, Herman Sodersten, T. Liddell 
Goldie, Elizabeth Sherinyan, J. H. P. 
Conlan. c. 





Baltimore 
Sixteen paintings by J. Mortimer Block 
have been attracting much attention at 
the Tones Galleries They are land- 
scapes, figures and decorative canvases 
Among them are his titanic “Moses,” 
an impressive head of Christ. and also 
“The Entombment of Christ,” “The Voice 
from Beyond” with its ghostly figure of 
Enrico Caruso: “Russian 
“Autumn Mist,” “Motherhood” 





Castle of Dreams.” 


weeks of its twelfth annual exhibition, ; 
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BOSTON 


The Museum of Fine Arts recently 
purchased from the Charles Henry Hay- 
den fund an exquisite example of Wins- 
low Homer's water-color, “The Dory.” 
It is hung in the west corridor of the 
Evans wing with other paintings by this 
artist. It is signed but undated, yet it 
obviously belongs to the period when he 
was at the height of his powers. On a 
broad, open sea two fishermen are pic- 
tured drawing into their dory a net. 

It is an interesting show that Mr. 
Pepper has arranged at the Boston Art 


Club for this month. Nicholas Roerich, 
Frederick Waugh, Charles Hawthorne 
and George Bellows are featured and in 
addition are examples by such painters as 
George H. Hallowell, Aldro Hibbard, 
Lester Stevens, William J. Kaula, John 
Sharman, Ruth Anderson, H. Dudley 
Murphy, Eric Hudson, Robert Strong 
Woodward, Carl J. Nordell and Winold 
Reiss. Waugh in two of nis three ma- 
rines represents the Arctic sea. The effect 
of broad sunlight on a tennis player in 
action is shown by Hawthorne. A power- 
fully painted portrait is “Emma” by Bel- 
lows. The colors are in a low key, put 
on with a marked simplicity of treatment. 
Hudson’s “Wind Westerly” is a forceful 
marine. A vivid scene in a_ lumber- 
man’s camp by Hallowell strikes an in- 
dividual note. Giovanni Troccoli’s “Old 
Lady with a Tray” is another example of 
individual style of painting. His method 
of blurring the edges of his brush stroke 
is in marked contrast to Bellows’ vigorous 
style, yet he has sound construction. 

The Museum has acquired and put on 
exhibition in the Vth century room a 
terra cotta rhyton, or drinking horn, of 
extraordinary shape. It represents an 
Amazon in a tightly fitting azure garment 
spotted with crimson. She is on horse- 
back and bears on her back a red, conical 
vase. Not until the piece had reached 
this country and the work of restoration 
had been completed was the signature of 
the famous potter of Athens, Sotades, 450 
B.C., discovered on it. ‘Through this 
piece of sculpture experts hope to recog- 
nize other pieces which so far have no 
attributions. 

Mr. Tarbell’s exhibition at the Guild 
has been succeeded by a group of thirty 
water colors by Dwight Blaney. For 
motifs the artist went to Maine, Cape 
Cod, Bermuda and the locality near his 
own home in Weston, Mass. 

Landscapes and marines by Frank 
Vining Smith, once a newspaper artist, 
will be the attraction at Doll & Richards 
through March 6. In an adjoining room 
will also be shown drawings of children 
by Ethel Blanchard Collver. Etchings by 
George T. Plowman, who recently pub- 
lished a treatise on etching, are on view 
at Goodspeed’s Book Shop through 
March 10. 

As a remembrance of the late Joseph 
DeCamp his “The Fur Jacket” hangs 
draped in the foyer of the Guild of Bos- 
ton Artists, of which he was 'ong a mem- 
ber. Regret for loss of such a man and 
painter undoubtedly will be expressed 
before long in a memorial exhibition of 
his paintings. The Copley Society seems 
to be the logical choice for such an un- 
dertaking. 

An exhibition of water colors and 
drawings by John Singer Sargent, Ab- 
bott Thayer and Frank Duveneck was 
opened at the St. Botolph Club on Feb. 
19. On the same date at Grace Horne’s 
Gallery in Stuart street paintings by 
Emma Mordyce MacRae and etchings by 
Magnavacca had their first showing. 

An exhibition of 300 original designs 
submitted in competition for covers for 
House Beautiful is being held at the 
Boston Public Library through Feb. 25. 

—Sidney Woodward. 


Syracuse 

The Museum of Fine Arts has in Gal- 
lery B an exhibition of oils and water 
colors by Alfred H. Hutty, Bradley 
Walker Tomlin and Harry Leith-Ross, a 
total of forty-four pictures, the greater 
part of which consists of landscapes. Spe- 
cial interest attaches to the work of Mr. 
Tomlin because he is a native of Syra- 


Pastoral.” | cuse and a graduate of Syracuse Uni- 
and “The | versity. 


Three of the pictures which he 


shows are those of trees, 
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WASHINGTON 


A life-size bust of Joan of Arc was 
presented to the Smithsonian Institution 


on Feb. 23 by Mme. Berthe Girardet, a 
French sculptor, as a token of her ad- 
miration for the American soldiers whom 
she saw in France in the course of her 
work with the American canteen. She 
is represented in many museums, and this 
bust was exhibited in the Paris Salon. 
This is the second Joan of Arc in Wash- 
ington, the beautiful figure on Meridian 
Hill, a copy of the statue by Paul Du- 
bois, which was presented to this govern- 
ment by the Société des Femmes de 
France 4 New York, being the other. 

Four paintings were bequeathed to the 
National Gallery of Art by George H. 
Story, artist, recently deceased. There 
are two canvases by Gilbert Stuart, “John 
Head” and a “Portrait of a Lady’; one 
by Delacroix and “The Storm” by Fred- 
erick Backhuizen. A portrait of Lincoln 
painted by Story from life is in the Na- 
tional Gallery to which it was presented 
by Mrs. E. Henry Harriman. 


Mrs. Luke McNamee and Mrs. Allang 


Kirk are having an exhibition in the 
studio of the former in 17th St. Mrs. 
McNamee shows portraits of children, 
pastels in the daintiest color. In the col- 
lection are little Quentin Roosevelt, son 
of Colonel and Mrs. Theodore Roose- 
velt; Ann, daughter of Commander and 
Mrs. H. A. Brown; Suzanne, daughter 
of Mr. and Mrs. John Philip Hill, and 
David, son of Commander and Mrs. 
David Worth Bagley. Mrs. Kirk’s con- 
tributions are small, carefully modeled 
portrait statuettes of children, showing 
great skill in achieving likenesses. Some 
that are shown are John Grant, son of 
Mr. and Mrs. Richard Wilmer; Henry. 
son of Mr. and Mrs. Franklin Ellis; 
Alice, daughter of Captain David Barry, 
and Joan, daughter of Lieutenant Com 
mander and Mrs. Theodore Wilkinson. A 
little figure with a doll is Tonitcka Mc- 
Cully, youngest of the seven Russian chil- 
dren adopted by Rear Admiral McCully 

The exhibition of the work of members 
at the Arts Club, which is a fine showing, 
has been supplemented by two special 
collections : those of Mathilde M. Le’sen- 
ring and Clara Hill. Mrs. Leisenring’s 
disp'ay has variety, including portraits in 


oil and pastel, still lifes, and small 
sketches made in Paris and elsewhere. 
Each one merits attention. Miss Hill 


shows portrait heads in low relief as well 


as portrait busts and statuettes. Her 
work is unusual. 

‘yr “ . 

The Veerhoff Galleries have shown 


lately a collection of etchings by L. 
Metour, a French professor at Annapo- 
lis. They are of the shipping about An- 
napolis and the neighborhood, and are 
well done. They have been exhibited at 
Baltimore, and Alon Bement, of the 
Maryland Institute, has spoken highly of 
them. —Helen Wr ght. 








THE ART NEWS 
CLEVELAND 


A wooden sculpture of the Virgin and 


Child, one of the most perfect examples 
known of the Pisan school of the XIVth 
century, is a new gift by J. H. Wade to 
the Art Museum. 
Education of the Virgin,” showing St. 


A stone group, “The 


Anne with her arm about the girlish fig- 
ure of her daughter, has just been given 
to the museum by G. J. De Motte, of 
New York. A third gift is a small mar- 
ble statue of the Virgin with the Child 
on her arm. These bring the wealth of 
the decorative art department devoted to 
the Gothic and the Renaissance periods 
to a level seldom reached in American 
museums. 

The Virgin and Child by an unknown 
Pisan artist is remarkable in its stately 
serenity. The Virgin holds the Child up- 
right on her knee. Every line and fold 
of her headdress, her red gown and her 
mantle, which has faded to a faint green, 
are lovely. “The Education of the Vir- 
xin” is perfectly preserved, outranking 
even the Lotivre’s famous state of the 
same name, which it so strongly resembles 
that it also is attributed almost with cer- 
tainty to the early XVIth century sculp- 
tor, Jean de Chartres. It is regarded as 
in outstanding example of the period. The 
graceful and subtle marble of the Virgin 
and Child given by Mr. Wade is of the 
Te-de-France school. 

A marble bust said to be that of Queen 
Anne of Britanny, lent by Mr. and Mrs. 
J. L. Severance, is on view in the Mu- 
seum. 

Henry Turner Bailey, director of the 
Cleveland School of Art, announces a 
“donor's mastership” through which an 
artist will be brought to the school for 
one week each year. The first to come. 
in recognition of the work of Hermann 
N. Matzen, of the school, and his pupils 
in sculpture, will be Lorado Taft, of Chi- 
“ago, who will model and otherwise de- 
monstrate his methods for the week be 
ginning on March 11. A prominent citi- 
zen who wishes to remain anonymous has 
made this mastership possible. 

The Gage Gallery has a display of im- 
nortance from the Vose Galleries, Boston. 
Three Blakelocks, a Wyant. an Inness, 
-anvases by Corot. Reynolds, Israels, 
Monticelli, Duveneck, Thayer and many 
others are hung. 

At the Winter Gallery Miss May Ames, 


who usually paints large landscapes, 
broadly impressionistic, is showing de- 
lightful little thumb-box oils, some of 


them little Jarger than a post card. jewel 
bright and giving glimpses of lake and 
sea coast, mountain, field and garden in 
New England and in Ohio. ‘Two large 
oils, “Autumn, Garfield Park” and “In 
the Arbor,” show her usual metier, but the 
ininiature canvases are winning the most 
attention. —Jessie C. Glasier. 


























NEW YORK EXHIBITION CALENDAR 











Ackerman Galleries, 10 East 46th St.—Old 
coaching prints, through February. 

Ainslie Galleries, 677 Fifth Ave.—Exhibition 
by Glenn Newell and Charles A. Aiken, to 
Feb. 28; paintings by F. K. Detwiller; ex- 
hibition by Elizabeth Gowdy Baker, March 
1-14, { 

Anderson Galleries, Park Ave. and 59th St.- 
Argentine paintings by André Moch, March 


1-10. 
Arlington Galleries, 274 Madison Ave.—Pic 
tures of Ellis Island by Martha Walter, 


through February. 

Art Center, 65-67 East 56th St.—Graphic arts 
exhibition by the Art Alliance, to Feb. 28; 
hibition by the Society of Illustrators’ School 
for Disabled Soldiers; photographs by Ar- 
nold Genthe, to March 3. 


Babcock Galleries, 19 East 49th St.—Paintings 


of Norway, Denmark and France by Henry 
S. Eddy, Feb. 26 to March 10. | 
Belmaison Gallery, John Wanamaker’s—Second 


annual decorative exhibition, March 1-21. 

Bonaventure Gallery, 536 Madison Ave.—Early 
American portraits. 

Bookery Art Gallery, 14 West 47th St.—Paint- 
ings. etchings and sculpture by Marco Zim, 
to Feb. 28. 

Braus Galleries, 422 Madison Ave.—Paintings 
by E. Irving Couse, Albert LL. Groll, Carl 
Rungius. and Ernest IL. Blumenschein, to 
March 38. 

Brooklyn Museum, Eastern Parkway-——Contem- 
porary Russian paintings and sculptures, to 
March 4; costumes, textiles, etc., from 
southern and central Europe, to March 4; 
mezzotints by S. Arlent-Edwards. 

Brooklyn Society of Miniature Painters, Hotel 
Bossert, Montague and Hicks St., Brooklyn— 
Fifth annual exhibition, March 1 to April 2. 

Brown-Robertson Galleries, 415 Madison Ave.— 
Wood blocks and drawings by John Held, 
Tr., to Feb. 27: exhibition of American etch- 
ings, March 1-15. 

Brummer Gallery, 43 East 57th St.—Paintings 
and drawings by Bernard Karfiol, to March 
10. 

FitzRoy Carrington, 707 Fifth Ave.—Engrav- 
ings and woodcuts by Direr; “Some Masters 
of Lithography.” 

City Club, 55 West 44th St.—Exhibition by the 
Guild of American Painters, to Feb. 28. 
Daniel Gallery, 2 West 47th St.—Paintings 

by John Carroll, through February. 

Dudensing Galleries, 45 West 44th St.—Paint 
ings by Murray Bewley, Putnam Brinley, 
John Costigan, E. F. Macrae, Charles Reiffel, 
through February. 

Durand-Ruel Galleries, 12 East 57th St.— 
Still life and flower paintings by French 
artists. 

Ehrich Galleries, 707 Fifth Ave.—Monotypes 
by Henry Wight, to March 3; special exhibi- 
tion of old masters, to March 10. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalli glass 
and antique furniture. 


Fakir Club, 11 East 44th St.—Water colors 
by Kenneth Hartwell to March 12. 
Fearon Galleries, 25 West 54th St.—Drawings 


by Samuel Prout. 

Ferargil Galleries, 607 Fifth Ave. 
by Olin L. Warner; paintings by 
Folinsbee, to March 10, 


Sculpture 


John F. 





Ferargil Studios, 24 Fast 49th St.—Paintings 
and sketches by Harriet Lord, to March 10. 
Folsom Galleries, 104 West 57th St.—Exhibi- 

tion of American paintings. 
Grolier Club, 47 East 60th St.—Collection of 
Japanese figure prints, to March 8. 
Gallery, 712 Fifth Ave. 
color by James McBey, 


Drawings 
through 


Harlow 
in water 
February. 

The Misses Hill Gallery, 607 Fifth Ave.— 
Paintings by Alice Judson, Feb. 26 to March 


17. 
Kennedy Galleries, 693 Fifth Ave.—Old Eng- 
lish color prints, through February. 


Keppel Galleries, 4 East 39th St.—Modern 
French prints. 
Kingore Galleries, 668 Fifth Ave.—Paintings 


by Morse Rummel, beginning March 3. 

Knoedler Galleries, 556 Fifth Ave.—Portraits 
by Savely Sorin, to March 3; 24th annual 
exhibition of the American Society of Minia- 
ture Painters, Feb. 26 to March 10. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings 
by Vincent Tack. 

John Levy Galleries, 559 Fifth Ave. 
and foreign paintings. 

Lewis & Simmons, 612 Fifth 
ters and Barbizon paintings. 

Lowenbein Gallery, 57 East 59th St.—Perma- 
nent exhibition of small paintings by Amer- 
ican artists. 

Macbeth Galleries. 450 Fifth Ave.—Landscapes 
by Chauncey F. Ryder; paintings of the 
Far West by Maynard Dixon; paintings by 
Ruth A. Anderson and Elizabeth C. Spencer, 
to March 5 

Metropolitan Museum, Central Park at 82nd 
St.—Exhibition of the work of manufacturers 
and designers showing influence of museum 
collections; Cashmere shawls; ““One Hundred 


American 


Ave.—Old mas- 


Years of Artistic Lithography’; landscapes 
by Hokusai, Kuniyoshi, Gakutei, etc. 
Milch Galleries, 108 West 57th St.—New 


England landscapes, by Willard L. Metcalf 
and small paintings by Childe Hassam, to 
March 3. 

Montross Gallery, 550 Fifth Ave. 
by Max Weber, to March 3. 


Paintings 








NATIONAL ART | 
SHOW CALENDAR 


BROOKLYN—Fifth Annual Exhibition of the 
Brooklyn Society of Miniature Painters. 
March 1-April 2, Hotel Bossert, Brooklyn; 
address Nicolas S. Macsoud, Secretary, 70 
Fifth Ave., Manhattan. 

CHARLESTON, S. C.—Annual_ Exhibition of 
the Carolina Art Association, March 15; ad- 
dress T. R. Waring, Secretary. ; 
HICAGO—Third Annual International Exhi- 

ya of Water Colors, March 20-April 22; 
address Chicago Art Institute. 

CHICAGO — Twenty-seventh Annual  Exhibi- 
tion by Artists of Chicago and Vicinity, 
Feb, 1-March 11; Thirteenth Annual Exhibi- 
tion of Etchings under the management of 
the Chicago Society of Etchers; Chicago 
Art Institute. 

CINCINNATI — Thirtieth Annual Exhibition 
of American Art, May 26-July 31; address 
Cincinnati Museum Association. 

CONCORD, Mass. — Seventh Annual Exhibi- 
tion of the Concord Art Association, May 6- 
June 3; address Elizabeth W. Roberts, Seo 
retary. 


DETROIT — Annual Exhibition of Paintin 
by American Artists, April 18-May 30; ad- 
dress Detroit Institute of Arts. 

FORT WORTH, Tex.—Thirteenth Annual Ex- 
hibition o Paintings by Texas Artists, 
March-April; address Mrs. Charles Scheuber, 
Carnegie Public Library. 

HARTFORD — Thirteenth Annual Exhibition 
of the Connecticut Academy of Fine Arts; 
Oil Paintings and Sculpture, April, 1923; 
address Box 298, Hartford, Conn. 

MILWAUKEE—Eleventh Annual Exhibition 
of Wisconsin Painters and Sculptors, April 
or May; address Gustave Moeller, 757 
36th Street. 

MONTCLAIR, N. J.—Exhibition of Paintings 
by Artists of Montclair and Vicinity, May 
15-July; address Montclair Museum. 

NEW HAVEN—Twenty-third Annual Exhibi- 
tion (all mediums), New Haven Paint and 
Clay Club, April, 1923; address Mrs. F. B 
Luquiens, 189 East Rock Road. 

NEW ORLEANS——Third Annual Exhibition 
of the Southern States Art League, Twenty- 
second Annual Exhibition of the Art Associ- 
ation of New Orleans, Combined, March 56- 
April 5; address R. 4 Van Wart, 450 
Audubon St., for League, Lydia M. Brown, 
627 St. Peters St., for Association. — 

NEW YORK—Seventh Annual Exhibition of 
the Society of Independent Artists, Feb. 24- 
March 18, Waldor? Astoria Hotel; address 
A. S. Baylinson, 1947 Broadway. ne 

NEW YORK — Ninety-eighth Annual Exhibi- 
tion of the National Academy of Design; 
pictures received March 1 and 2; address 
215 West 57th St. ei 

NEW YORK—Twenty-fourth Annual Exhibi- 
tion of the American Society of Miniature 
Painters, Knoedler Galleries, Feb. 26-March 
10; address Helen Winslow Durkee, 124 
West 72nd St. 

NEW YORK—Spring Exhibition of the Salons 
of America, American Art Association Gal- 
leries, May 24, continuing for three weeks. 

PHILADELPHIA — 119th Annual Exhibition 
of Oil Paintings and Sculpture of the Penn- 
sylvania Academy of Fine Arts, Feb. 4- 




















March 25. . 
PITTSBURGH — Twenty-second International 
Exhibition of the Carnegie Institute, April 
26-June 17; jury meets in New York March 
22. in Reston 93d, ir Philadelphia °4th. 
PORTLAND, Maine — Annual Exhibition of 
the Portland Society of Art, April 20-May 
20; address Oliver P. T. Wish, Secretary, 
Sweat Memorial Building. ¥ 
SEATTLE, Wash. — Annual Exhibition of 
Pacific-Northwest Artists, Feb. 3-March 15. 
TOLEDO—Annual Exhibition of Toledo Art- 
ists, April; address Toledo Federation of 
Arts Societies. 


| Mussmann Gallery, 144 West 57th St.—Etch- 


ings by American artists. 


National Arts Club, 119 East 19th St.—Humor- 
ists’ Exhibition, to March 3. 
The New Gallery, 600 Madison Ave Inter- 


national exhibition of Modern art. 

.. Y. Public Library, Fifth Ave. and 42nd 
St.—Etchings by Whistler; “Making of a 
Japanese Print’; holiday cards by American 
artists, to Feb. 28. 

N. Y. Public Library. 759 East 160th St. 
Etchings by Elias M. Grossman, to March 31. 

N. Y. Public Library, 303 East 36th St.—Draw- 
ings in color by Jay Chambers, to March 31, 

Ralston Galleries, 4 East 46th St.—XVIII 
century English portraits and _ Barbizon 
paintings. 

Rehn Gallery, 6 West 50th St. 
Twachtman, Weir, Dewing, 
others. 

Reinhardt Galleries, 606 Fifth Ave.—Exhibition 
of old masters; Chinese art from the Reinsch 
collection. 

Sardeau Gallery, 7 West 51st St.—Etchings by 
George O. Hart and Edward Hopper, to 
March 5. 

Schwartz Gallery, 14 East 46th St.—Modern 
paintings and prints. 

Scott & Fowles Galleries, €67 Fifth Ave.— 
Recent American portraits and other sculp- 
ture by Clare Sheridan. 

Société Anonyme, 19 East 47th St.—Exhibition 
by John Storrs, Feb. 23 to March 15. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
Water colors by George O, Hart, to March 10, 

Ton-Ying & Co., 665 Fifth Ave.—Early Chinese 
textiles, to March 6. 

Arthur Tooth & Sons, 709 Fifth Avenue.—Ex- 
hibition of Barbizon paintings. 

Waldorf-Astoria Hotel—Seventh annual exhi- 
bition of the Society of Independent Artists, 
Feb. 24 to March 18. 

Whitney Studio Club, 147 West 4th St.— 
Drawings and water colors by Arthur Faber, 
Thomas Hunt, and George A. Picken, to 
March 14. 

Wiener Werkstaette of America, 581 
Ave.—Exhibition of Viennese art. 
Max Williams, 538 Madison Ave.—Etchings by 

C. J. Post. 


Paintings by 
Hassam and 


Fifth 


Women’s City Club, 22 Park Ave.—Etchings 
by Zella de Milhau, to March 1. 

Howard Young Galleries, 620 Fifth Ave.— 
Exhibition of recent paintings by Charles 


C. Curran, to March 5. 























(mH Photographers to the National Academy of Design & 


Peter A Juley & Son 


Photographers of Fine Arts 
Since 1896 












Saturday, February 24, 1923 
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ART 
GALLERIES 








667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 





















Jacques Seligmann 
& Fils 


57 Rue St. Dominique 
(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 
INC. 
705 Fifth Avenue 
NEW YORK 














FRANK K. M. REHN 


SPECIALIST IN AMERICAN PAINTINGS 
6 West 50th Street, New York 




















2 West 56th Street 
New York 


























E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 


FINE QUALITY PAINTINGS 











19 EAST 49th STREET NEW YORK 














Bonaventure 
Galleries 


536 MADISON AVENUE 





NEW YORK 
BOOKS : ENGRAVINGS 
DRAWINGS : FURNITURE 


ART OBJECTS : PAINTINGS 


























C.T. LOO & CO. 


34 Rue Taitbout . . Paris 
557 Fifth Ave. . . New York 


Chinese 





Antiques 
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BRANCHES 
SHANGHAI . . 





PEKIN 
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